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WITH 33 PLATES OF LETTER DESIGN FOR THE TRADE 

AMES, DANIEL.  Ames’ Alphabets, Adapted fo the Use of Architects, 

Engravers, Engineers Artists, Sign Painters, Draughtsmen.  New York:  

Bicknell & Comstock, 1879.     $ 475.00 

 

Oblong 4to.  170 x 270 mm., [6 ¾ x 10 ¾ inchers].  [2] ff, plus 33 plates, 

printed on recto only.  Original publisher’s cloth, head and tail of spine 

and edges showing some wear, cloth scraped in places, front hinge with 

small crack, otherwise a good copy. 
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First edition under this title, with later printings appearing in the 1880’s.  

The first page after the title leaf is the only page with text.  It explains 

the book’s “useful hints for draftsmen” on “tracing and transferring” and 

“how to prepare India ink”.  The plates show various types styles, 

Roman, Italic Roman, Gothic, Spurred Alphabets, Old English, 

German, Church text. . . in a plethora of fonts and designs, some quite 

elaborate and ornamental. 

 

 



RARE CALLIGRAPHIC MANUAL PRINTED IN LIVORNO 

COMINOTTI, CARLO.  Esemplari di caratteri scitti e incise.  Livorno:  

Calcografia Vignozzi, 1830-1852.    $ 1,750.00 

Oblong format.  170 x 338 mm., [6 ¾ x 13 inches].  Engraved title-page 

dated 1830, date on the printed wrapper dated 1852.  Comprised of 16 

engraved plates of calligraphic specimens; with one inserted calligraphic 

specimen leaf published by Tomso Finiguerra of Florence, dated 1852.  

Stitched as issued with original yellow printed wrappers; some dust 

soiling to the wrappers; lightly foxed throughout; lower wrapper with 2 

inch tear to the wrapper with ancient repair.   Catalogue of books for 

sale by Fratelli Vignozzi printed on the rear wrapper.  

 

Very good copy of this rare calligraphy book, with the original plates 

engraved in 1830, and this copy appearing to be issued by the same 

publisher twenty-two years later. 

In addition to the engraved title-page Cominotti’s calligraphic specimens 

include five fine examples of cursive letterforms complete with flourishes 

and accompanying number forms, three alphabets of upper and lower 

case letters forms in different sizes, seven texts of proverbs each in a  
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distinctive hand, and a final leaf of ornamental letter forms in both upper 

and lower cases.  

Carlo Cominotti was a cartographer by trade and was known for 

published world maps, including examples of Europe, Asia, and various 

European countries.  Most of this work appears to have been 

accomplished in the 1820’s.  In 1829 he published a study of geography 

entitled, Corso Elementare di Geografia Antica e Moderna  and his first 

manual for creating letter forms appears to have been published in 1827, 

titled Metodo per Imparare a Scrivere in Sette Lezione. 

All his works were published by Calcografia Vignozzi, a Livorno 

publisher whose first publications were printed around 1800.  The 

company appears to have been taken over in the 1840’s and called 

Vignozzi e Nipote and then changed to Dei Fratelli Vignozzi around 

1850.  Appearing on the rear wrapper is a list of 19 titles offered for sale 

by the Fratelli Vignozzi, including books on science, religion, history, 

geography, mathematics, and the French and Italian language. 

 

SBN (Italian Union Catalogue) only cites the 1827 edition cited above, 

in one copy in Friuli and OCLC cites a copy of the 1830 edition only at 

the Newberry Library.  Bonacina, Bibliografia delle Arti Scrittorie e della 

Calligrafia, no.  Not in Practice of Letters, the Hofer Collection of 

Writing Manuals, Harvard College, (1997).  (950) 



IN ORIGINAL WRAPPERS 

GOLDSMITH, OLIVER B. Goldsmith’s Gems of Penmanship.  Various 

examples of the Calligraphic Art, Embracing the Author’s system of 

Mercantile Penmanship, in Ten Lessons of One Hour Each, with Ample 

Instructions.  New York:  Published by the Author, 1846. $ 2,500.00 

 

 

Second edition.  Oblong 4to.  295 x 380 mm., [11 ½ x 14 ½ inches].  

[13], 26-32 [2] pp.  20 lithographic plates, including author’s portrait 

from a daguerreotype and other calligraphic examples.  Bound in 

publisher’s pale green wrappers, red cloth spine; with calligraphic designs 

printed on both covers.  Text and some images foxed, some severely, yet 

paper stock sound yet blemished.  With faults an amazing survival in 

original wrappers.  Bookplate of William Reese.  Housed in a custom 

clamshell box.  

 

De Simone Company, Booksellers 

Originally published in 1845, this is the second edition, both self-

published by Goldsmith.  A particularly impressive and scarce 

penmanship manual, with elaborate plates and a striking portrait of the 

author from a daguerreotype.  The text includes two poems on the  

subject of penmanship, critical reviews of the work, and the author’s 

“Lecture on the Pen”, delivered at Clint Hall, New York, January 1843. 

Very Rare in this condition. Ray Nash, American Penmanship, 346. 

 

 

 



 

 

 

 

 



ALPHABETS AND ORNAMENTS FOR STUDENTS OF THE 

CONFECTIONARY ARTS 

MARKARITZER, JULIUS.  Schrift und Ornament des Konditors.  Ein 

Fachliches Lehr, Uebungs-und Vorlagenwerk == Herausgegeben von 

Julius Markaritzer.  Berlin-Schönberg: Druck, Fhöhnschnelldruck, 1938.

        $ 850.00 

 

Square 8vo.  200 x 299 mm., [8 x 8 inches].  5pp. of text followed by 

20 plates of letter design and ornaments.  Original printed wrappers.  

Paper stock showing some browning do to age.  Near fine copy. 

Second edition, Self Published by the Author.  Letter Forms and 

Ornaments for the Confectioner is a manual for the creative use of letters 

forms and ornaments by pastry chefs and confectioners.  It was created 

for the students at the Berlin Confectioners College under the direction 

of Julius Fischer, Master Confectioner.  It begins with “Practical Tips 

and Instructions” and describes glazes, splash chocolate, jams for piping, 

jelly, and the use of the piping bag.   
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“You cannot learn to decorate and pipe in theory.  It is a 

matter of taste and, above all, practice. . .This little book 

contains both the good, tried and tested OLD and the 

beautiful, useful NEW.  Real skill, mastery of 

confectionery materials, can only be achieved through 

practice.  Constant practice, filled with diligence and love 

of the profession, leads to skill, which in turn enables us 

to create our own ideas beautifully and effectively.”  

    

This copy with the stamped name of Richard Panholzer on the front 

wrapper and front free endpaper.    (1350) 

     

 



DEDICATED TO MARTUSCELLI’S “DEAR STUDENTS”  

MARTUSCELLI, PASQUALE.  Trattato di calligrafia: analiticamente 

esposto, e dedicato ai suoi cari allievi.  Napoli:  Dalla Stamperia e Cartiera 

del Fibreno, 1840.      $ 2,200.00 

 

Large folio.  530 x 365 mm., [21 x 14 ¼ inches].  27pp. of text followed 

by 25 full-page engraved plates.  Bound in recent half calf and corners, 

marbled paper boards; some foxing to the paper stock and binding with 

a moisture stain on upper board.  With faults a very good copy of a rare 

calligraphic manual. 

First edition.  Pasquale Martuscelli was a member of the faculty at the 

Royal Naval Academy in Naples and member of a number of military 

societies associated with the Royal College of S. Caravaggio.  In his  
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Trattato di calligrafia, Martuscelli offers a manual to learn the traditional 

methods and styles of handwriting, beginning with a discussion of the 

tools of the calligraphic trade, followed by lessons in design forms 

including the minuscule, majuscule, bastarda, cursive, and rotonda.  The 

twenty-five plates are engraved by the notable French firm Brasseaux, 

established in Paris in 1827.  The firm was owned and operated by two 

brothers, both expert in field of engraving, part of a family that created 

engraved medals, stamps, and stationery for Louis Phillippe and other 

members of the noble families of Paris.   

      

Martuscelli’s manual and the one by Giuseppe Palermo cited below are 

excellent examples of the emphasis that the Royal Naval Academy in 

Naples place on clear and well designed written communication.  These 

large calligraphic manuals one focusing on traditional forms and the 

second on styles reflecting 19th century taste are both rare.  For the 

Martuscelli manual, OCLC cites copies at the Newberry Library, 

University of Texas at Austin, and the Getty Center.  Palermo’s work is 

listed by NUC at the Newberry Library and Oberlin College.  (1358) 

 



 

 

 

 

 



THE ART OF THE SCRIVENER 

PAILLASSON, CHARLES.  L’Arte di Scrivere tratta dal Dizionario d’Arti 

e Mestieri dell’Enciclopedia Methodica,  Padova:  Nella Stamperia del 

Seminario, Appresso Niccoló Bettinelli, 1796.  Folio.  295 x 210 mm., 

[11 ½ x 8 ½ inches].  56 pp., with the single letter press leaf of “Avviso 

al lettore” bound after the title-page.  Illustrated with 15 engraved plates 

(13 of which are folding). 

BOUND WITH:  GIUSEPPE BONATTI.  Exemplare di calligrafia Italiana.  

Bassano, 1802.  Folio. 19 engraved plates, (engraved title-page and plates 

numbered 3-20, without text).  This copy appears to be wanting plate 2. 

Together two works bound in contemporary leather backed boards, 

decorated paper cover.  Very nice copy.   $ 2,000.00 

 

A separate printing taken from the First Italian edition of the text on 

handwriting prepared by Charles Paillasson for the Encyclopedia  
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methodique, published, originally in Geneva 1780-1793 by C. J. 

Pankouche.    

This copy is bound with Giuseppe Bonatti’s engravings focusing on 

examples of the Italian methods and traditions.  Bonatti’s work appears 

to be quite rare.  

 

Paillasson’s text offers a history of the development of the art of writing, 

including the evolution of letter form, national traits of letter design, 

methods for executing proper letter form, and some bibliographical 

information on manuals published on the subject from the 16th century 

to the present time.  The last seven pages of the text contain explanations 

of how each letter, from a to z, should be formed for legibility and the 

method for accomplishing proper handwriting. 

The plates have all been reengraved with Italian legends, by Bettinelli of 

Padua, a printer and engraver known for his stylish production of 

illustrated books and prints.  The first two plates illustrate a man and then 

a woman at writing desks, with images of pens, paper, ink wells, and the 

correct position of the fingers as they secure and guide the pen across 



paper.  These two plates are followed by thirteen folding plates 

illustrating the positioning of the pen on paper, rotunda and bastarde 

letter forms, exercises to gain the feel of the pen gliding across paper, 

complete alphabets of rotunda and bastarde, capital and lower case forms, 

and flourishes.  All the plates are beautifully engraved by Bettinelli’s 

printing shop. 

 

Bonatti’s Esemplare uses the same designs as Franco Bertolotti’s Caratteri, 

also published in 1802.  The engravings offer guidance for correct 

posture of the writer, proportion of letter size and spacing, ligatures, 

capitol and lower case letters, distance between the ascending and 

descending letter forms, antique forms, letter forms used by English 

calligraphers, modern calligraphic forms, and a few alphabets.   

Bonacina, Bibliografia delle Arti Scrittorie,  No. 1324.  David Becker, 

The Practice of Letters, No. 135.  (1607)  

 

 

 

 

 

 

 

 

 

 

  



CALLIGRAPHIC DESIGNS FOR 19TH
 CENTURY TASTE 

PALERMO, GIUSEPPE.  Trattato di calligrafia e raccolta di caratteri 

diversi istoriati fiorati ed a rilievo adorni de cifre, noti, araabeschi e 

simboli. . .Napoli:  Stamperia e Cartiere del Fibreno, 1858.  $ 2,000.00 

      

Large folio.  530 x 350 mm., [21 x 14 inches].  12pp. text and 30 full-

page engraved plates.  Bound in recent half calf and corners, marbled 

paper boards, with original brown printed wrappers bound-in; some 

minor foxing to the paper stock but a very well preserved copy of a rare 

calligraphy book.   

First edition.  Little is known of the designer of this gargantuan 

calligraphic masterpiece, other than he was a on the faculty Royal Naval 

Academy and a member of the Royal Academy of Fine Arts in Sicily.  

In 1852 he published another large folio work entitled Grand album di 

calligrafia, containing 100 plates.   

His 1858 Trattato di calligrafia is a manual describing techniques for 

creative calligraphic design which reflect 19th century taste.  He rejects 

the flourishes and ornamentation of traditional letter forms and focuses 

on highly detailed and complex designs that reflect a robust and bold  
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form that is facilitated by advanced engraving and printing techniques.  

The printers and stationers Fibreno has enhanced the impact of Palermo’s 

design by using high quality paper to capture the large letter forms 

expertly transferred to the metal plate.  The plates were engraved by 

Giuseppe Barone, Ricci, Vastola, Crispino, Filippo Morghen, and Elio. 

Pagliara for Fibreno. 

 

Rare:  OCLC cites only two copies of the 1858 Trattato di calligrafia, 

one in Mainz and the other at the American Academy of Rome.  Not 

in Harvard, although they do have a copy of the 1852 Grand album di 

calligrafia.   NUC adds an incomplete copy at the Newberry and one in 

the collections of Oberlin College.  (1357) 

 



 

 

 

 

 



STUDENT’S GUIDE TO THE ART OF WRITING 

WITH 8 ENGRAVED PLATES 

 

SOAVE, FRANCESCO.  Elementi della Calligrafia ossia l’arte di scriver 

bene con Otto Tavole di Essemplari per formar facilmente I Caratteri di 

Diversa Grandezza colle debite proporzioni di . . . ad uso della scuole 

d'Italia. In Venezia:  Presso Gaetano Martini, 1808.  $ 650.00 

 

12mo.  170 x 110 mm., [6 x 4 ½ inches].  36 pp.  Eight engraved plates.  

Original blue drab paper wrappers; wrappers showing minor wear at 

edges and along the spine, otherwise a sound.  

An attractive copy of this calligraphy manual written for the use of 

children.  As with most manuals from this period it begins with 

information on the pen, how it can be pared, how to hold it in one’s 

hand and the comportment of one’s body when seated in a chair.  It is 

followed by a description of the alphabet, the difference between vowels  
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and consonance, the different letter forms including cursive, minuscule, 

majuscule, proportional size of letters, and the distance between letters 

in a word and phrases.  The eight plates are referenced in the text and 

are exemplars which are provided for the student to practice and make 

perfect. 

Francesco Soave (1743-1806) was a noted educational pioneer, who was 

born and educated in Milan and worked in various universities in the 

north of Italy during the final quarter of the 18th century.  He was 

especially interested in childhood education and wrote books like 

Elementi della Calligrafia in addition to philosophical and pedagogical 

works.   

In 1772 he was appointed professor philosophy at the Brera 

Academy in Milan. He introduced important reforms in the 

method of teaching, wrote and translated many works of 

education and established numerous schools in Lombardy.  His 

pedagogical interests induced him to write works for children. 

His Novelle Morali (Moral Tales) obtained the prize instituted 

by Count Carlo Bettoni, at Brecia, for the best collection 

calculated to excite in youthful minds the love of virtue and 

abhorrence of vice. The Novelle Morali were a landmark in 

Italian children's literature and went through over 100 editions 

between 1782 and 1909.  

This copy of Soave’s Elementi della Calligrafia appears to be the fourth 

edition of this rare little calligraphic manual.  It first appeared in 1786 

printed in Lugano and Milan.  It was followed by editions in 1794, 1801, 

1808, this edition in 1809 and a final edition in 1818.  All editions appear 

to be rare according to holdings in ICCU (Italian Union Catalogue) and 

OCLC.  Of all six editions, the Newberry Library holds the first 1786 

and the second edition 1794.  The only other copy of his work in a US 

libraries is at the Getty which has the 1807 edition.  

Giuseppe Micheli, Dizionario Biografico degli Italiani,  v. 93, (2018).  

Not in David Becker’s The Practice of Letters, Cambridge, 1997. 



    


