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A BURLESQUE POEM SATIRIZING THE MONKS OF THE OFM 

WRITTEN BY A NOVITIATE AT AGE 25  

 

1.AFFĀ, IRENEO.  Il Concorso di Filosofia.  Poema del Padre Ireneo Aff¸ Min. 

Osservante.  NellèAutografo porta la data del 1767 18 Giugno nel qual anno 

lçAutore Contava 25 anni delèet§ sua.  {Parma?}, ca. 1810. $ 2,500.00 

 

Unpublished Manuscript. 8vo.  230 x 160 mm., [9 x 6 ě inches].  122 leaves.  

Bound in half brown calf with title in gold on spine, vellum tips.  Boards with 

decorative marbled paper, untrimmed with deckled edges intact.  Very good 

copy written in one highly legible hand by Dr. Giuseppe Adorni of Baganza, a 

neighboring city of Parma.  This copy belonged to the bookseller Dr. Renzo 

Rizzi (1952-2004) of Milan who included a note listing other known 

manuscript copies of this poem.   

According to Tiraboschi, this text circulated in manuscript rather widely and is 

known today in five manuscript copies.  Il Concorso di Filosofia (The 

Competition Among Philosophies) was originally written in 1767, when Aff¸ 

(1741-1797) was 25 and a newly committed novitiate in the Franciscan Order.  

Having entered the Minor Observants, he taught history at the schools in 

Guastalla in the outskirts of Parma and through his research on antiquarian 

subjects built a name for himself.  He discovered a number of unknown 

manuscripts and began publishing on art history and the history of Parma.  In 

1785 after the death of the director and one of Aff¸ès most important patrons 

he was appointed head librarian at the Biblioteca Palatina where he remained  
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for the rest of his life.  He is credited with writing hundreds of published and 

unpublished essays, a standard work on the history of Parma and numerous 

biographies of luminaries from the history of that great city.  He was considered 

by his peers to be the Father of Parma Historiography and because of his 

archival research and balanced interpretive approach his works are still of use 

today.    

                       

The burlesque poem was written while Aff¸ was new to the Franciscans and 

influenced by writers like Tassoni and Bracciolini, whose comical and burlesque 

style became the rage in mid-century Italy.  Aff¸ès Il Concorso di Filosofia was 

a satirical account of the debates that he witnessed during his early years in the 

Order.  Like Tassoniès account of the petty warfare between neighboring cities 

Modena and Bologna in his mock-epic La secchia rapita, Aff¸ created a pitched 

battle of ideas.  He pitted the voices of his comrades against one another in a 

mock battle of philosophical thought and satirized the manner in which Church 

teachings could be manipulated and distorted to meet ones needs.  Realizing 

the difficulty of publishing this work he decided to keep the poem in 

manuscript only and the text has never been set in type even to this day.   

According to a note on leaf 116v, Dr. Giuseppe Adorni (1774-1851) completed 

the transcription of this poem on the 5th of July 1809.  He identifies himself as 

åDottor Adorni Parmigianoæ and his biography suggests he was a good poet 

and that there is an edition of his verse edited and printed by Bodoni.   

Girolamo Tiraboschi, Storia della Litteratura Italiana, VIII (1812), p.494.  L. Modona, 

Bibliografia del P. Ireneo Aff¸, Parma 1898, p. 100.   (1380) 



åTHESE SHORT LETTERS REVEAL A PASSION WHICH IN THE 

COURSE OF TWO CENTURIES HAS LOST NOTHING OF ITS 

HEAT.æ 

2. (ALCOFORADO, MARIANNA).  Lettere amorose portughesi.  Fr§ una dama 

di Portogallo, et un Cavaliero di Francia.  Trasportate dal portughese in 

francese, e dal francese in italiano.  Per Narbonte Pordoni.   Venezia: appresso 

Pontio Bernardon, 1682.     $ 3,750.00 

 

12mo.  155 x 75 mm., [6 x 3 inches].  [12], 115 pp.  Illustrated with a woodcut 

vignette on the title-page, head- and tailpieces, and floriated initial letters.  

Bound in contemporary brown calf; joints expertly restored, textblock tight 

within the binding.  This copy has two old manuscript ownership notes at the 

bottom of the title-page, one dated 1807. 

Extremely rare first Italian edition, of these famous Portuguese love letters 

attributed to Marianna Alcoforado, a Franciscan nun who passionately fell in 

love with Noel Bouton, the Marquis of Chamilly, a military man whose 

seduction is documented in this series of eleven letters.  It was originally printed  
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in Paris in 1669 and over the centuries has gone through well over one hundred 

editions in all European languages.   

Published anonymously, the extraordinary nature of these letters, five from 

Alcoforado and six from Bouton, has intrigued scholars for centuries.  

Speculation as to who wrote the text was the subject of numerous articles and 

reviews. It was not until 1810 when Jean Fran­ois Boissonade, the French 

historian, discovered Mariannaès name written in a copy of the first edition by 

a contemporary hand. åThe veracity of this ascription has been placed beyond 

doubt by the recent investigations of Luciano Cordeiro, who found a translation 

[of the letters] in Beja connecting the French captain and the Portuguese nun.æ  

In his article in the Encyclopaedia Brittanica Edgar Prestage writes of the 

passionate nature of Alcoforado letters:  

åThe letters to her lover which have earned her renown in literature 

were written between December 1667 and June 1668, and they 

describe the successive stages of faith, doubt, and despair through 

which she passed.  As a piece of unconscious psychological self-

analysis, they are unsurpassed; as a product of the Peninsular heart 

they are unrivalled.  These five short letters written by Marianna to 

åexpostulate her desertionæ form one of the few documents of 

extreme human experience, and reveal a passion which in the course 

of two centuries has lost nothing of its heat.æ 

This Italian edition is very rare.  It is not cited in the Italian Union 

Catalogue; OCLC cites only the copy in the BnF and NUC cites the copy 

at the Library of Congress as the only copy in America.   

M. Pelaez, entry åMarianna Alcoforadoæ in Enciclopedia Italiana,  1929.  

F. C. Green, åWho as the Author of the çLettres Portugaisesè.  The 

Modern Language Review vol. 21 No 2 (April, 1926), pp. 159-167.  

(1411) 

 

 

 



ALDINE EDITION IN A CONTEMPORARY VENETIAN BINDING 

3. (ALDINE PRESS)  TROGUS POMPEIUS.  Externae historiae in compendium 

ab Justino Redactae.  Externorum imperatorum uitae authore Aemylio Probo.  

Venetiis: In aedibus Aldi & Andreae Asulani, 1522.  $ 6,500.00 

                    

 

8vo.  165 x 100 mm., [6 Ĝ x 4 inches].  204 ff., first 4 leaves unnumbered, leaf 

136 numbered 236.  Bound in contemporary Venetian brown calf, both boards 

decorated in blind with triple fillet borders, enclosing a larger border of 

embossed floral pattern with designs of urns in the four corners. The center of 

the board is decorated with a four leaf pattern forming a stylized diamond shape.  

The spine has three bands, and the panels are tooled with crossing pattern of 

three lines forming a X with a line across the center.  The ties are missing, and 

the upper board has been slashed in four places, probably by a blade.  The 

binding shows some wear at the joints and edges, the head and tail of the spine 

has been very sympathetically repaired.  There is a small paper flaw to the title-

leaf affecting three lines of text on the verso.  With faults, quite a good copy in 

contemporary binding in sound condition.  On the rear endpaper there is a 

åTabulaæ in contemporary hand listing subjects of interest to 16th century 

owner  and the corresponding page numbers.  On the rear endpaper is a 3 line 

motto in contemporary hand referring to the book. 
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First Aldine edition, edited by Francesco Asolani and printed by the heirs to 

Aldus Manutiusès Venetian printing press.  Numerous Italian printers published 

editions of the works of Pompeius Trogus from the surviving pages of his 

manuscript book of 44 chapters.  The most prominent printers were Nicolas 

Jenson in 1470, Sweynheym and Pannartz in 1472, Christoph Valdarfer in 

1476, Leonardus Pachel of Milano in 1494, and Filippo Giunta in 1510.  The 

Aldine edition appears to be the second edition printed in an octavo format, 

the first being the Giunta edition printed in Florence a decade earlier.  Frederic 

Ebert in his General Bibliographical Dictionary, calls the edition çtolerable 

scarceè and goes on to write, çVery carefully corrected by Fr. Asulanus from 

MSS. and old editions, sometimes from conjecture.æ  Brunet cites Ebertès note 

and adds, å£dition rare, et regard®e comme plus correcte que les pr®c®dents: 

elle a ®t® revue par Fr. DèAsola.æ 

Gnaeus Trogus Pompeius was a Roman historian, nearly a contemporary of 

Livy, who flourished during the age of Augustus. His grandfather served in the 

war against Sertorius with Pompey, through whose influence he obtained the 

Roman citizenship; hence the mane Pompeius, adopted as a token of gratitude 

to his benefactor.  His father served under Julius Caesar in the capacity of 

secretary and interpreter. 

Trogus Pompeiusès principal work was Historiae Philippicae in forty-four 

books, so called because the Macedonian empire found by Philip is the central 

theme of the narrative.  This was a general history of the world, or rather those 

portions of it which came under the sway of Alexander and his successors.   His 

ideas of history were more severe and less rhetorical than that of Sallust and 

Livy, whom he blamed for putting elaborate speeches into the mouths of the 

characters of whom they wrote.  Of his great work, we possess only the epitome 

by Justin, the prologi or summary of the 44 books, and fragments quoted in 

Vopiscus, Jerome, Augustine and other writers.  But even in its present 

mutilated state it is often an important authority for the ancient history of the 

East.   

Renouard 1522:9 (p. 96) refers to this edition as "fort rare," although one does 

come up from time to time.  Ebert, General Bibliographical Dictionary, II, 

no.11130. Brunet, Manuel du Libraire, III, p. 620.  British Museum, Short-

Title Catalogue of Books Printed in Italy, p.683.  (962) 



RARE ESSAY ON THE VENETIAN GHETTO 

GIFT BINDING FROM THE SOUTHERN TIROL 

 

4. (ARCO, GIOVANNI BATTISTA GHERARDO Dè).  Della influenza del ghetto 

nello stato.  Venice:  Gaspare Storti, 1782.   $ 8,000.00 

First Edition. 8vo.  195 x 120 mm.  (7 ě x 5 inches).  (2), 144, (2) pp.   

 

Giovanni Battista Gherado dèArco (1739-1791), was born and educated in the 

north of Italy in the territory known as the Southern Tyrol, near the city of 

Trento.  He moved to Mantua following his cousin Carlo Firmian, a minister 

of state for the city.  DèArco continued to study economics there and became 

an important member of the civil service and contributor to the literary life of 

his adopted home.   He was a member of the enlightened class, writing plays 

and satires in addition to his scholarly work on the economy and government. 

In Della influenza del ghetto nello stato, DèArco studies the impact of the Jewish 

community on the economy of the city, especially as it relates to lending to 

support agricultural production.  He outlines the limits of the Ghetto 

participation in general economy and following the theories of colleagues 

Giovanni Battista Vasco and Pietro Verri, suggest that the expanded 

participation in the general economy would open trade and finance 

opportunities for both Jewish community and the burgeoning commercial 

classes in Italy.  He also investigates the prevailing opinions and prejudices 

toward the Ghetto and suggests that greater integration of the of Jews and 

Italians would help better manage both the economy and the social cohesion 

of the ducal states of Northern Italy. 
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Pasted to the front pastedown is an award citation for achievement in grammar 

dated 1798.  It includes a four-line poem offering words of congratulations and 

the best of luck in the future.  Given the content of the essay, this is an unusual 

gift book and one only wonders to whom it was awarded.  A phase in the 

citation suggests someone from the family Benuzzi.  

 

 

This copy is bound in full contemporary decorated leather, with remnants of 

gold or silver painting on the upper board.  Both boards are embossed with an 

outer panel in a leaf and vine motif, enclosing two vertical panels with an urn 

at the base at its base and leafy vines blooming into a flower at the top.  There 

is a shadow on the leaves and flowers where the gold or silver was applied but 

now almost completely lost.  Each board has two slits where ties or ribbons 

once were used to secure the boards.  The binding is slightly rubbed, and the 

endpapers are split showing the cords of the text block, but otherwise in very 

good condition. 

According to Federico Macchi, an expert in Italian bindings and author of a 

book on Piedmontesi and Tirolian bindings, this is a wonderful example of an 

18th century binding from the territory encompassing Southern Germany, 

Tirol, and Trentino Alto Adige.  Referring to this copy Macchi writes, åthe 

kind of decoration, of the post fanfare style, showing central leafy vertical bands 

within head and foot borders, usually appearing in eighteenth-century binding 

produced in the southern German area or the Tirol.æ 

Not in Kress, Einaudi or the Biblioteca Mattioli.  DBI II (1961) pp. 798-793.  

Laterza I, p. 170.  OCLC cites two copies, BL and Harvard;  ICCU cites one 

copy in Milan. (33) 



COSIMO II DEèMEDICI & THE ESTABLISHMENT OF THE MODERN 

ADMINISTRATIVE STATE 

 

SAMMELBAND CONTAINING 145 GOVERNMENT DOCUMENTS PRINTED 

BY GIUNTA 

 

A CLEAR SNAPSHOT OF EVERYDAY LIFE IN FLORENCE DURING THE 

LATE RENAISSANCE 

 

5. Bandi, Provisione, Leggi, e Ordine [Proclamations, Decrees, Laws, & 

Ordinances Issued by the City of Florence.  Florence:  Nella Stamperia 

deèGiunti, 1542 - 1582.      $ 9,500.00 

         

 

4to.  210 x 145 x 6 mm., [8 x 5 1.2 x 6 inches].  Mostly 2 and 4 leaves, but 

some with as many as 12 leaves; a few separated by blanks.  Many examples 

with woodcut coat-of-arms of the Medici family on the title-page.  Bound in 

contemporary vellum, remnants of ties, title in ink on spine reading åBandi 

Diversiæ; vellum showing some wear, front joint expertly repaired; number 96 

is loose in the binding; text block showing signs of minor water damage and 

foxing; otherwise in very good condition. 

This copy with the signature of Piero Pierucci dated 9 Marzo 1770.  Pierucci 

was member of the Medici inner circle and a great collector of books and  
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manuscript.  He is known to have sold a number of manuscript to the Biblioteca 

Marucelliana in Florence and the Marucelliana has the manuscript copy of 

Pierucciès extensive library catalogue. 

Extremely rare set of 145 government documents mostly issued between the 

years 1560 and 1575 by the Medici government and the ruling councils of 

Florence.  Cosimo II (1519-1574) was responsible for creating one of the first 

modern administrative states in Europe.  According to the historian Eric 

Cochrane his goals were four fold; efficiency, competence; justice; and equality.  

Although only partially successful with his fourth goal, Cosimo insistence on 

accurate record keeping, indexing of government documents, creating a 

competent work force, and establishing a hierarchy of responsible bureaucrats, 

was achieved in his lifetime.  His tax policy was progressive, his tariff policy 

protected textile and leather manufacturing; and his insistence on accurate use 

of weights and measures created a check and balance for the purchase of 

everyday food stuffs and wine.  There are numerous proclamations dealing with 

the administration of the Florentine government, notaries and the public 

archives, banks, the monetary system, and the construction trade.   

The regulation of food and wine, agricultural products like grain and grapes, 

and animal products are heavily regulated, and all have taxes on the sale and 

purchase of goods, all of which seem to change with the seasons.  Controls on 

butchers require that in addition to recording the sale of meat products, an 

account of hides of small animals must be maintained.  Wine cannot be sold 

without a license.  There are regulations governing the buying and reselling of 

wine by innkeepers and taverns. 

There are many regulations dealing with lumber and forestry, including who 

can participate in the trade, how cut lumber must be transported into the city, 

distinctions about what is legal to harvest and what is not (be sure to leave the 

Chestnut trees alone or else.)  There are regulations on the which forests are 

off limits and many decrees about cutting lumber in the Alpine regions and 

bringing it to the Province.  There are also many law regulating the possession 

and use of fire arms, muskets and knives, weapons of any kinds, as well as 

punishments for banditry, rebellion, and general bad behavior.  Salt, limestone, 

and other natural resources are not only taxed but there are also requirements 

on how to record weights and measures so the authorities can calculate revenue 

from the mines and salt flats. 



The first few laws in this sammelband deal with the poor and the hospital which 

is at the center of the social service network in Florence.  This is followed by a 

group of laws regulate the leather trade, leather tanning, shoemaking, the 

quality and thickness of leather used for the soles of foot wear, and some 

restrictions on where leather manufacturing and tanning can talk place in 

Florence.  This trade is protected by import duties, and a prohibition on 

exporting leather goods from Florence was published in 1578.  Laws governing 

hunting and fishing are numerous.  Milling is another trade with numerous 

regulations.  There is a tax on the livestock used to power the mills, regulations 

on how to account for flour that a mill produces, and controls on how and 

where grain and flour can be stored. 

The picture that is created of Florentine society, its government and economy, 

its social structure, and its examples of the experiences of everyday life of people 

of that city, is vividly portrayed in this very rare set of government documents.  

Individually they can be viewed as dry and inconsequential. As a group of 145 

the window into the state formed by Cosimo II is brought to life and 

demonstrates in real time his enormous influence and success as Grand Duke of 

Tuscany.  

All the edicts, proclamations, and ordinances in this sammelband were printed 

by the Giunta family of Florence.  The press was originally established in 

Florence in 1497 and with the rise of Cosimo II and the establishment of the 

modern administrative system, the Giunta press was effectively given a 

monopoly for the printing of government documents in 1544.  The repetitive 

format of the edicts, all the same size, mostly in two leaves, and with the 

woodcut of the coat-of-arms of the Medici on the first pate, reflects the sense 

of continuity that was demanded by Cosimoès system of government.  By the 

end of the century the Giunta family of printers appeared to have abandoned 

the field in Florence, the result according to William Pettas, of the impact of 

success and unwillingness of future generations to devote themselves to the 

trade. 

A short title list is available upon request. 

Eric Cochrane.   Florence and the Forgotten Centuries 1527-1800, Book I.  

William Pettas.  The International Publishing Family: The Giunta.  Library 

Quarterly, Vol. 44, no. 4 (October 1974), pp. 334-349.   (1435) 

 

 

 

 

 

 

 

 

 



100 ETCHINGS BY ROMEYN DE HOOGHE ã THE SYSTON PARK COPY 

 

6. BOCCACCIO, GIOVANNI.   Contes et Nouvelles de Bocace Florentin.  

Traduction libre.   Amsterdam and Cologne:  Chez George Gallet and Jacques 

Gaillard, 1697-1702.      $ 1,750.00 

 

 
 

8vo.  160 x 100 mm., [6 Ĝ x 3 ĝ inches].  [22], 366 pp.; 427 [12] pp.  Illustrated 

with an engraved frontispiece and 99 half-page etchings by Romeyn de 

Hooghe.  Title-page printed in read and black.  Bound in contemporary red 

morocco, single fillet border on boards, spine with gilt panel dividers, gilt inner 

dentelles; all edges gilt, marbled paper pastedowns and flyleaves.  Minor fading 

to spine, edges only very lightly bumped.  This copy with the ex-libris from 

the Syston Park Library.  

 

First edition of volume one and second edition of volume two.  The plates in 

both volumes are very well printed, and the impressions are crisp and clear.   

Romeyn de Hooghe, most notably for his ferocious broadside images attacking 

the Spanish during Eighty Yearsè War, shows a completely different aspect of  
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his artistic sensibilities with the 100 etchings produced for this set.  Capitalizing 

on the ease with which he created chiaroscuro imagery, De Hoogheès etchings 

are rendered with a gentleness and sensitivity unusual in his works. In capturing  

Boccaccioès playful and sensual nature, his designs reflect the frivolity of the 

story line and accentuate the gracefulness of his female characters, especially in 

lovemaking scenes, which are a prominent part of Boccaccioès text. 

It is not uncommon in the book market to find mixed sets of this work.  This 

set is bound by a prominent, yet unnamed French binder and the plates are very 

well printed and do not reflect Henri Cohenès remarks that in later editions the 

images suffer from over printing.  This copy coming from the Syston Park 

Library, formed by two generations of English bibliophiles, Sir John Thorold 

and his son Sir John Hayford Thorold, adds to the desirability of this set. 

                   

John Landwehr, De Hooghe , no. 88.  Cohen-de Ricci, Guide de lèAmateur 

de Livres a Gravures du XVIII Si®cle, pp. 161.  (1412) 

 

 

 

 



RARE IMPRINT FROM LECCE, APULIA 

RARE AND CURIOUS EXAMPLE OF PROVINCIAL ITALIAN PRINTING  

 

7. (BRIGANTI, FILIPPO).  Frammenti Lirici dei Fasti Greci, e Romani.  

Verseggiati da Rosmenio Tirinese (pseudonym), Poeta Arcade F. B.  Lecce:  

Nella pubblica Stamperia di Vincenzo Marino, e Fratelli, 1795. $ 1,250.00 

 

4to. 240 x 180 mm., [9 Ĝ x 7 inches].  29 leaves plus 1 blank; printed on recto 

only on light blue paper. Illustrated with a title-page vignette.  Bound in 

prepared paper wrappers decorated with a dot & gold star-bursts pattern.  

Excellent condition. 

Rare provincial imprint, printed in a simple style with Roman type, by the 

local press of Vincenzo Marino & Bros.  The printed text has a classroom feel, 

with a tidy compositional format, perfectly spaced lines and very wide margins.  

The poems are bound in a single gathering of 30 leaves and printed with such 

bite that the printed signatures (which ascend to A15) not only emboss each 

leaf but have in a couple of instances punched a tiny hole in the paper stock.  

This appears to have been printed in a very small number, probably for 

presentation. 
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The collection of sonnets on classical themes are written by the pseudonymous 

author, Filippo Briganti, a poet from Gallipoli who obviously had pretentions 

of being a member of the local åArcadia literati.æ  The book is dedicated to  

Bonaventura Balsamo, deèBaroni di Specchia Normandia, presumably 

Bonaventura Luigi Balsamo (1766-1849). 

This title is not found in OCLC nor in ICCU (Italian Union Catalogue), nor 

more specifically in the catalogue of the Biblioteca Nazionale Vittorio 

Emanuele III, which does note another 1795 Marino imprint from the pen of 

Filippo Briganti entitled, Le quattro Stagioni. Agli amici dei letterati, e delle 

lettere.  There is a second printing of Brigantiès Frammenti lirici by Marino 

dated 1797 with a slightly new title and dedication, cited in the Biblioteca 

pubblica arcivescovile, Brindisi, edited by A. De Leo.  It is bound with a group 

of manuscripts and printed works and carries the call number Manuscritti ms-

L/3. 

             

This title is also not found in the checklist of Edizioni pugliese dei secoli XVI-

XVII nella Biblioteca Nazionale di Bari compiled by Maria Teresa Garuri and 

Maria Virno.  They do cite a copy of Brigantiès Le quattro stagioni and another 

title printed by Marino but Frammenti lirici is not listed.  See also Mario 

Cazzato & Gilberto Spagnolo I torchi, I caratteri e I fregi:  Contributo alla storia 

della stampa Leccese delle origini (1631) al period postunitario, which includes 

a brief notice of the Marino press from 1795 through the dissolution of the 

partnership with is brothers in 1824.  (Thanks Garrett Scott for much of this 

description).  (1438) 



A MASTERWORK OF BAROQUE ENGRAVING 

8. BURANI, FRANCESCO. Sileno and the Satyres.  Roma:  Battista deèRossi, 

1640.        $ 2,000.00 

 

 

 

Original engraving and etching. 385 x 260 mm.  (15 Ĝ x 10 Ĝ inches].  This 

copy is trimmed to the plate mark with margins reinforced with strips of white 

paper frame.   The impression is very good with crisp clean lines, and the paper 

stock is lightly toned with age.  With faults a very good copy of this interesting 

and rare engraving. 

Later impression of this famous engraving by Francesco Burani (1600-1699) 

depicting a drunken Silenus reclining against a wine barrel with three satyrs.  

Silenus is a figure in Greek mythology who was referred to as the god of wine 

and the companion of Dionysus.  He was depicted as an old, drunken fellow 

who was a fountain of wisdom and charm but controlled by his weakness for 

the nectar.   

Burani studied with the Spanish Baroque painter and engraver Juseppe Ribera 

(1591-1652), who became one of the leading painters in Naples during middle 

years of the 17th century.  In 1626 he produced one of his most famous  
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paintings, Drunken Silenus, which became the basis for Buraniès engraving of 

1640.  What distinguishes Buraniès engraving is the playfulness of Silenus 

character, a far cry from the slothful image depicted by Ribera.   The later 

impressions bear on the lower left this address: Gio Bat. De Rossi ex, in Piazza 

Navona in Rome. With permission of the Superior."  

 

 

Bartsch, Le Peintre Graveur, vol. XX p. 90.  Bryan, Michael Robert Edmund 

Graves (ed.). Dictionary of Painters and Engravers, London: 1886. p. 200.  

Arthur Hind.  A History of Engraving & Etching, (1923), p, 362.  (1419) 

 

 

 



INFLUENTIAL BURLESQUE POEM, CONDEMNED BY THE INDEX 

AND CIRCULATED IN MANUSCRIPT ONLY, FOR DECADES  

 

9. (CHIESA, SEBASTIANO DA REGGIANO.) Capitola de Frati.  Canto XIV, 

Composa dal Rxdo: Padre N. N.   Manuscript on paper.  [Italy: 17th Century.]

        $ 3,500.00 

        

8vo. 195 x 140 mm., [7 ĝ x 5 ě inches].  245  leaves, partially numbered in 

upper right corner.  Bound in contemporary vellum, manuscript title on spine; 

binding shows some wear and discoloration but sound and attractive.  The text 

is highly legible.    This copy with the bookplate of åDominici deèAdvocatis 

comitis Odelli, equitis benensisæ. 

Attractive and clearly written Italian manuscript, of this ribald poem written in 

14 cantos in the  baroque poetic style of ottava rima.  Although it is not clear 

when this manuscript was originally written, the review of catalogued copies 

described in various libraries around the world suggested the 1670ès.  The 

author, a Jesuit priest named Sebastiano Chiesa of Reggio Emila (d. 1678) is 

thought to be the author, and an acrostic spelling out his name appears as the 

first letters of each line in stanzas 108-112 of canto 14 (Sebastiano Chiesa 

Reggiano Accademico Lepido).   
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The text of Chiesaès mocking poem was a satirical look at the pieties, hypocrisy, 

and salaciousness of the Mendicant Order of Friars or Franciscans, written from 

the superior view of a trained Jesuit priest.  According to Tiraboschi, the noted 

19th century literary historian, Capitola di Frati was one of the most successful 

and worthwhile poemi burleschi , a genera of Italian literature that became 

fashionable after the great success of Alessandro Tassoni and his La secchia 

rapita, and Lorenzo Lippiès mock-epic romance, Malmanile Racquistato.   

These two works unleashed a flood of ribald poems that challenged the epic 

tradition with its themes of etiquette and chivalry, which from the 17trh 

century perspective became fodder for likes of Chiesa and his fellow authors.  

Hints of sexual misconduct, backbiting, jealousy, and lying to save face. 

characterize the two-faced nature of mendicants and their abdication of their 

holy vows.  This satire provoked a counterattack from the Conventual 

Franciscan Francesco Moneti with Cortona convertita, in which the Jesuits are 

ridiculed. 

Only a Jesuit could twist the perspective and produce a poem that was to be in 

great demand and for decades would circulate in manuscript format only 

because of the offense it caused the Church. As a result, many manuscript copies 

have survived in libraries, including ones at Georgetown University, Loyola 

University Chicago, Boston College, National Library in Budapest, and 

Spencer Library at the University of Kansas, to name only a few.  It is important 

to note that copies are found to have 14, 15, and 16 cantos and it is thought 

that copies from a later date have redactions, removing offensive texts, thus 

copies like the one described above,  have 14 or 15 cantos rather than 16 cantos.  

The Spencer Library copy appears to be the most complete copy, having all 16 

cantos as well as a preface in the front of the text with a message from the 

author, annotations, and a key to usage and difficult vocabulary.   

Girolamo Tiraboschi.  Storia della letteratura italiana, Modena, 1812, vol. VIII 

p. 494.  Gaetano Melzi.  Dizionario di opere anonime e pseudonime di scrittori.  

Milano:1848-1859, vol. III, p. 150.  Luigi Zamba.  åI manuscriti Italiani nella 

Biblioteca Sz®ch®nyi del Museo Nazionale Ungherese di Budapestæ, La 

Bibliofila, vol. 12 , pp. 94-102.  C. Sommervogel, Biblioth¯que de la 

Compagnie de J®sus, 1891, vol. II coll. 1124-1125.  Antonio Belloni.  

Enciclopedia Italiana, vol. X p. 49.  (1417) 

 



INSCRIBED BY CICOGNARA TO HIS FRIEND & ART CRITIC 

QUARTREM£RE DE QUINCY 

A SIGNIFICANT ASSOCIATION COPY 

 

10. CICOGNARA, LEOPOLDO CONTE.  DellèOrigine Composizione e 

Decomposizione dei Nielli Esercitatione. . .  Venezia:  Presso Giuseppo Picotti, 

1827.        $ 1,750.00 

 

Folio.  310 x 220 mm.; [12 x 8 Ĝ inches].  40 pp.  Bound in contemporary red 

textured paper boards, red leather spine; edges and corners lightly bumped, 

some minor scraping to the paper boards, otherwise a very good copy.  Binding 

with the book label of stationer Delaville, (Papetier Ordinaire du Roi, Paris).   

This copy with an inscription which reads, åAl Chiarissimo Signore 

Quatr®mere di Quincy in Segno di Amicizia e di Stima / LèAutoreæ  (To my 

dearest Signore Quatr®mere di Quincy in a Sign of my Friendship and Esteem 

/ The Author ) 

De Simone Company, Booksellers 

 

The text originally appeared in the Esercitazioni Scientifiche e Letterarie 

published by the Athenaeum of Venice.  It contains a history of the niello 

process as it evolved from metal work to an important artistic methods of the 

late medieval period.  Methods and advancements are described.  It also 

discusses many of examples of the art form that survive, with specific reference 

to the artists or school which produced the work.  In a series of appendices 

Cicognara writes about the history of the book of secrets by Teofilo di Monaco 

(fl. XII century) which includes a description of the niello process, the physical 

elements that compose the metal, how it is applied and how to clean the metal 

once the application is complete.  Appendix B contains a description of art of 

niello written by Benvenuto Cellini that Cicognara found in a manuscript in 

the Biblioteca Marciana in Venice. 

Quartrem®re Quincy (1755-1849) was a renowned art historian and critique, 

Secretary of the Acad®me des Beaux Arts, professor of archeology at the 

Biblioth¯que Nationale and author of numerous books and articles on the arts.  

He became famous for opposing the removal of Italian art works by Napoleon 

and proposed instead a stipend from the French government to the Pope to 

assure the protection of Italian Art.  He was also responsible for creating a 

modern nomenclature for describing architecture, including the concepts of 

vernacular, Baroque, and Classicism, etc.   

 

Cicognara had a close intellectual relationship with Quartrem®re de Quincy, 

with whom he corresponded after they met in Paris in 1819.  Their positions 

on aesthetics and on the concept of art history is however, distinct.  Cicognara 

had a less dogmatic and intolerant approach towards such areas as Romantic art, 

melodrama, Venetian painting, and sculpture before Canova. . .æ 

With his wide range of European contacts, Cicognara helped establish the idea 

of the professional connoisseur and critic, the custodian of artistic heritage and 

promoter of cultural and educational activities. (1420) 

MANUSCRIPT OF ROMANTIC POETRY, WITH PEN & INK DRAWINGS 



 

11. COMMON PLACE BOOK.  BARON ACHILLE DE CHOLET (1811-1888).  

Bluettes et souvenirs po®tques (title appears on a tablet in the first drawing.  

8vo. 186 x 119 mm., [7 Ĝ x 4 ě inches].  [1]-14, [1], 15-19, 21-24, [1], 25-

29, [1], 30-36, [1], 37-90; folios 74 and 83-90 blank except for page numbers 

and 4 lines on fol. 85 verso; plus 18 blank leaves at the end followed by [1] 

leaves containing 3 index pages, and 1 final blank leaf.  Manuscript section titles 

in outline capitals on separate leaves, included in foliation.  Ruled borders 

throughout.  Text in brown ink in a flowing cursive hand, varying lines, 

numerous insertions, and deletions.    $ 4,500.00 

        

The manuscript on wove paper is illustrated with 20 pen-and-ink drawings, of 

which 7 full-page, on rectos with verso blank (the first five not included in the 

foliation), and 13 half-page or smaller, plus 2 small ornaments.  Bound in black 

straight-grain morocco, covers gilt paneled, central panel with arabesque 

tooling at corners, smooth spine with gilt title cartouche lettered åBluettesæ 

from which extend triple gilt fillets, terminating in ornaments at head and tail, 

gilt edges, with moir® satin endleaves; binding a bit rubbed with corners 

bumped.  

A manuscript of poems and short prose pieces, all in a romantic vein, illustrated 

with quite accomplished pen-and-ink drawings, presumably by the author,  

De Simone Company, Booksellers 

whose name and date of the manuscript are supplied on the verso of the front 

free endpaper: åLe Baron Achille de Cholet/Officier § lèEtat-Major/1836æ. 

In the first poem, (Aux Dames), the poet calls himself a ånovice Ecolieræ 

implying youthfulness, and the date of 1836 on the front fly leaf is probably at 

the time of writing, although some of the many corrections and deletions may 

have been added later.  The titles of the other poems or groups of poems, are :  

Le Rin, Le D®serteur, LèIsolement, LèImpi®t®, Un Croix, sur la Montagne, La 

M¯re du Prisonnier, LèAvenir / § Melle Francine dèHurbal, Rheyms, S®paration 

LèEnfant perdu, LèAdieu au Plaisir, La Campagne / § Mr le Vicomte Alfred de 

R. . ., Le Cloches du Soir, La Neige, Les Pauvres, and Le Jour des Rois . . 

These stolid sentimental poems and prose impressions reflect the prevailing 

Romanticism of the period, as do the far more skillfully executed pen-and-ink 

drawings that illustrate them.  Somber or dreamlike, with dark cross-hatching 

contrasting with lighter areas, the drawings show a dark tunnel under a rocky 

mountainside, a soldier in a garret or prison, a cloaked barefoot man, an 

emblematic trophy with musical instruments and weaponry, a raven perched 

on ruined tombstones and columns, a domestic scene of father and daughter, a 

women on her knees, the fa­ade of Reims Cathedral surrounded by swirling 

clouds, architectural details of cathedrals, several surrounded by decaying 

facades, and vignettes of crumbling chateaux, pastoral churches, and snow-

covered gatehouses, all of which reflect the vogue for lèancienne France and 

the åpittoresqueæ, as notably popularized by Nodier and Taylor in their Voyage 

pittoresque et romantiques dans lèAncienne France (23 volumes, 1820-1878). 

Achille de Cholet was descended from an ancient Anjou noble family, 

according to his obituary in 1888 in the Bulletin h®raldique de France (vol. 7, 

235-6).  He became an officer in the L®gion dèhonneur and was well known 

for his important topographic research in the south of France.  A few of the 

pieces in the manuscript are dedicated to aristocrats, mainly female. It seems 

likely that the Baron shared his familyès Royalist views: his father had died in 

exile, and his brother (whose first name is not given in the obituary) was an 

åardent champion of the Royalists pressæ and author of a book title Madame 

en Vend®e (relating the attempted coup in 1832 of the duchesse de Berry, 

mother of the Pretender the Comte de Chambord), which was pursued and 

effectively banned by the tribunals (indeed, the work appears not be recorded 

in OCLC or other online OPACs).  Thanks to Nina Musinsky for this 

description.  (1158)ɯ 



åA RARE AND ELIGANT EXAMPLE OF 18TH CENTURY CALLIGRAPHYæ -- 

MARZOLI 

12. DECAROLI, F. Ammaestramenti teoricopratici indirizzati ad agevolare il 

modo dèimparare da per se la scrittura moderna opera dedicate a gli amatory del 

lèarte de ben scrivere. . . Torin: si vende ai Fratelli Reycends mercanti libraj in 

Contrada Nuova, 1772.      $ 5,500.00 

     

Large folio.  500 x 405 mm., [19 ĝ x 16 inches].  Engraved title-page, engraved 

Prefazione, and 42 engraved plates by P. S. Petit (wanting the engraved portrait 

by Giovanni Betti).  Together 44 leaves.  Bound in contemporary marbled 

paper boards, vellum spine and tips; binding edges and spine rubbed with some 

loss of marbled paper, expertly repaired with Japanese paper 

First edition. Very beautiful designed and engraved plates, rendered by a highly 

skilled and confident artist and engraved by a master of the copper plate.  The 

plates show examples of letter forms with tips on the movement of the writing 

hand, followed by dimensions of the strokes, curls, and circles for every letter 

in the alphabet.   

 

 

 

De Simone Company, Booksellers 

In her catalogue describing the most decorative examples of early 

calligraphy books, Carla Marzoli writes,  

åThe work is a rare and elegant example of 18th century 

calligraphy.  All of Decaroliès plates have narrow decorative 

borders all around, each different from the other, and 

numerous calligraphic designs adorn the text.  In some plates 

the specimens are particularly refined, denoting the typical 

elegance of the time.æ   

 

Bonacini writes that some copies are found with 44 plates, plus 2 unnumbered 

plates by the Parisian engraver  P. S. Petit, but these are not found in all copies.  

Like the Hofer copy, the title-page of this copy shows remnants of another 

inscription at the bottom of the title plate suggesting a later printing of the title-

page.  Like the Newberry Library copy, this copy is wanting the engraved 

portrait of Victor Amadeus Maria, King of Sardinia.   

Claudio Bonacini.  Bibliografia delle Arti Scrittorie e della Calligrafia.  Firenze, 

1952, no. Carla Marzoli.  Calligraphy 1535-1885.  A Collection of Seventy-

Two Writing Books. . .Milan, 1962, no. 34.  David Becker.  The Practice of 

Letters. The Hofer Collection of Writing Manuals. Cambridge, 1997, no 133.  

(1439) 

 

 



17TH CENTURY ITALIAN MANUSCRIPT  DRAWING MANUAL 

13. Della Testa in Profilo.  127 x 98 mm., [5 x 3 ĝ inches].   [16 p. including 

final blank]. Italy, 17th century.     $ 7,500.00 

 

A handwritten guide to the drawing of the human head, the most important 

element of any figure drawing, and frequently the starting point for early 

modern drawing manuals.  The manuscript appears to be unpublished, and we 

have been unable to trace the text anywhere in the vast digitized corpus. 

The content is divided into five brief sections, the first explaining how to draw 

a head in profile.  Our scribe focuses on the triangle method, in which the 

profile is anchored by three primary points: the top of the forehead (cima della 

fronte), beneath the nostrils (sotto le narici), and the well of the chin and the 

beard (pozzetta del mento, ¸ barbuccio).  The author then explains how to 

connect these points, how to form the nose, place the mouth and lips, draw the 

eye, etc.  Our scribe closes this section with the kind of aspirational promise 

endemic to manuals of this time, namely that if you simple follow my 

instructions youèll be able to do this easily., åwithout much confusion and 

effortæ (senza tante confusion et fatiche). 

 

 

De Simone Company, Booksellers 

The second section explains how to draw the head åin majestyæ (Della testa in 

scurcio), by which the author appears to mean çhead-onè, in such a way to 

convey power and authority (he elsewhere refer to this position as prospetto, 

e.g. on p. [9]).  Here the author likewise focuses on a simple method of drawing 

lines between different features of the face.  The third section covers drawing 

the head in shadow (Della testa in scurcio), which the author admits is alquanto 

pi½ difficle than the first two exercise, and so he wonèt be sticking to such 

geometrical rules.  But then he goes on to provide a single very simple rule 

(una regola facile assai), namely, to start with drawing rounded oval (lèovato 

cirolare), and continues with guidelines that sound awfully geometric to us.  

The fourth section is on drawing a childès head in profile (la testa del fanciullo 

in profilo), where he again starts with the triangle method, adding other 

geometric principles and referencing the point of a compass.  The fifth and final 

section is on drawing a childès head in maest¨, wherein the author cites earlier 

discussion and further expounds on geometric advice.  The author then closes 

with a general comment on the excellence and nobility of the art of drawing. 

The focus throughout is on lines and contours, and proportions, always guided 

by geometric rules for producing an accurate but relatively basic sketch.  There 

is only brief, passing reference to elements like, åhair or other ornament, 

according to the need and what is most pleasingæ (pelli, or altro ornamento, 

secondo che porfar¨ il bisogno, e che pi½ in piacer¨).  Despite the brief section 

on drawing the head in shadow, there is nothing on rendering value, or 

otherwise on capturing the subtleties that give a drawing depth and feeling. 

Like its spine title, the Fairfax Murry catalogue calls this 17th-century, and we 

tend to agree based on the script.  While we havenèt traced our particular åbirdæ 

watermark, Heathwood records a few similar marks used in the 17th century 

(and Briquet finds many in the 16th, especially in Italy. 

No less absorbing than the manuscript is a pair of 16th century Italian binding 

covers here preserved as doublures both heavily decorate in blind.  The front 

doublure carries an arabesque motif and center Alexander the Great in profile.  

The rear appears to have been impressed with a single panel stamp, also 

arabesque, both doublures betraying the Islamic influence that characterized 

many Italian bindings of the period.   

Provenance:  Lot 237 in the second Fairfax Murray sale (his label on the inside 

rear board), and perhaps then to Robert Tunstill (his bookplate on the front 



fly-leaf).  To us from a fellow ABAA bookseller, who purchased it from a UK 

dealer in the 1990ès. 

Condition:  Written in a cursive hand in dark brown ink on laid paper, 

watermarked with a bird within a circle.  Rebound in the late 19th century or 

early 20th century, in cream pigskin tooled in black, preserving as doublures 

the decorated covers of a 16h-century Italian binding (described above), title in 

gilt on spine (Del disegno. Ms. Saec XVII.).  Following the manuscript are four 

additional blank leaves (saved for scanning old pen trials), early but the paper is 

different than the manuscript proper.  Additionally, six more modern fly leaves 

have been added at both front and back, presumably at the time of rebind.  A 

little loss (since filled) to the upper outer corner of the manuscript leaves and 

the four earlier blank leaves, affecting just a word or two on each page; a few 

old pen trials over the text, though it remains legible.  Binding extremities 

lightly worn. 

References:  Catalogue of the Second Portion of the Library of C. Fairfax 

Murray (1918), p. 42, no. 237 (åManuscript on paper, Italian hand, 16 pp. 

(repaired), white morocco extra, the cover of an old stamped vellum binding 

used as a double.  12mo. Saec. xviiæ).  Alexandra Arvilla Greist, Learning to 

Draw, Drawing to Learn:  Theory and Practice in Italian Printed Drawing 

Books, 1600-1700 (PhD Dissertation UPenn, 2011) p. vii, åItalian printed 

drawing books (libri da disegnare) comprise an important body of evidence for 

our knowledge of artistic training in Italy during the early modern period. . . 

Intended for both professional and amateur audiences, these printed sources 

were soon copied throughout Europe where they influenced drawing 

education for the next 400 yearsæ).  C. M. Briquet.  Les Filigranes, v. 3, # 

12202- 12232 (similar watermarks, mostly 16th century).  Edward Heawood, 

Watermarks Mainly of the 17th and 18th Centuries (1950), # 179, 183 (similar 

watermarks, 17th century).  Anthony Hobson, Humanists and Bookbinders 

(1989) p. 220-21 (recording a few 16th century Italian bindings with Alexander 

the Great plaquettes).  Thanks to Patrick Olson for his help with this 

description. 

 

 

 

 

 

 

 

 

 



A CONGRATULATORY POEM ON THE PREGNANCY OF MARIE-LOUISE 

PRESENTATION COPY:  THIS COPY WITH BOOK BINDERèS TICKET  

 

 

14. ELOI-LEMAIRE, NICOLAS & LEGOUV£ (TRANSLATOR).  Carmen in 

proximum et auspicatissimum Augustae praegnantis partum - Po±me sur 

l'heureuse grossesse de S.M. Marie-Louise, Imp®ratrice des Fran­ais et Reine 

d'Italie, traduit en vers fran­ais par M. Legouv®. [Fain]: Imprimeur de 

l'Universit® Imp®riale, 1811.     $ 1,100.00 

 

First Edition. 4to, 25, [1 - blank] pp. A three line presentation in manuscript 

hand from the author and translator to Baron Corvisart, physician to Napoleon. 

Very good; binding has modest rubbing at the corners; modest spot on the front 

cover. 

 

 

 

De Simone Company, Booksellers 

 

 

Full straight grained green morocco with a gilt stamped scroll along the edges 

of both covers; gilt dentelles; pink silk endpapers. Bearing the binder's ticket of 

Bradel l'Aine.  (1406) 

 

 

 



MISCELLANEOUS COLLECTION OF 36 FLORENTINE MANUSCRIPTS IN 

ITALIAN ON TUSCAN AFFAIRS OF THE 17TH CENTURY 

WEST INDIES, PERU, CHILE, BRAZIL AND SOUTH AMERICA IN GENERAL 

 

15. FLORENTINE MANUSCRIPTS VOLUME.  Notizie di Diversi 10. Paesi Filza 

Quinta.  On Various Diplomatic Subjects.  Italy, 17th century. $ 17,500.00 

       

Pietro Sarpi    Giucciardini 

Folio.  325 x 250 mm., (12 ĝ x 9 ě inches).  636 folio leaves.  Bound together 

in original large full vellum, with fore edge ties, title in ink on spine.  Texts 

written in various secretarial hands. 

The authors represented in this Miscellany include Orazio Della Rena (Colle 

Val d'Elsa, 1564 - 1630) a diplomat and member of the Grand Ducal Secretariat 

at the court of the Ferdinando I de 'Medici of Tuscany.  From 1590 until 1604 

he was part of the Secretariat to Spain for Ferdinand I. His report on the 

government of the West Indies, Peru, Chile and Brazil is the second and third 

åRelazzioneæ included in the collection.  There are a number of reports on 

Poland by the Abate Fantucci Rodrigo Alidosi, a Medicean diplomat sent to 

Poland in 1605; Paolo Minucci, and Christofano Piero Masini who describe  

De Simone Company, Booksellers 

the political and economic conditions in this eastern province; a report on the 

succession of  the new King of Poland, the influence of Rome in Polish affairs, 

and information describing Polish military capacity.   

Francesco Lenzoni, the Tuscan ambassador to the 

Court of Spain (1591-93) also writes about South 

American and there is a copy of Luigi Guicciardiniès 

åReport on the Sack of Romeæ in 1527 (188 pp.), 

originally written while he was stationed there on a 

military mission.  One of the more surprising reports 

to appear in this manuscript is Paolo Seruitaès (Pietro 

Sarpi) åOpinioni Politiche, della Serenissima 

Republica di Veneziaæ (184 pp), a statement about the 

separation of Church and State that aggravated the 

relationship between the Papacy and Venice.  

Many of the other 36 reports are unsigned.  Subjects 

include årelazzioneæ  of the Grand Duke of Tuscany 

with the Savoy, Genoa, Mantua, Parma, Lucca, the 

Democratic Republic of Grisoni in the north, and 

Fiano.  There is a description of the conclave which 

elected Alexander VII (1655-1667) and the 

instructions to ambassadors issued by the Vatican 

during the Papacy of Gregory XV (1621-23). 

Also of interest are the series of instructions on international politics issued by 

Pope Gregory which appear at the end of the bound volume.   One example 

is the 1623 Treaty of Paris where France, the Savoy, and Venice  recovered the 

territory of Valtellina and the document describes the Vaticanès role in 

mediating the withdrawal of Spain.  The documents also reveal that the åissue 

of Valtellinaæ was tied up with Counter-Reformation efforts by the Vatican.  

An example of this is  Gregoryès diplomatic efforts with Germany and France 

seeking sought support for a military intervention to free the city of Geneva 

from the hold of Huguenots.  Tobia Corona, a learned Barnabite and faithful 

disciple of Gregory XV, is one of the recipients of these letters which outline 

that the French will be promised to return Avignon in exchange for help taking 

back Geneva for the Papacy.  Some of Della Renaès manuscript reports sent to 

the Grand Duke are kept in the Magliabechiano Fund of the National Library.  

 



FIRST WOMAN PARACHUTIST DEMONSTRATES HER COURAGE IN 

PADOVA  - 

16. (GARN£RIN, ELISA).  Esatta Descrizione del Globo e Paracadute 

dellç;Aeronauta Madamigella Elisa Garn®rin in occasione del suo volo esequito 

in Padova nellèanno MDCCCXXV.  In Padova:  Presso I Fratelli Gamba (Dalla 

Nuova Societ§ Tipografica in Ditta N. Zanon Bettoni e Compagni-Dalla 

Tipoografia e Fonderia della Minerva), [1825].   $ 3,500.00 

 

8vo. 210 x145 mm., [8 ě x 5 ĝ inches].  7, 1pp.  Illustrated with an engraved 

frontispiece portrait of Garnerin and one engraved folding plate depicting the 

balloon and the parachute before and after the ascent and jump.  Bound in 

original blue paper printed wrappers.  Fine Copy. 

A very rare pamphlet reporting the twenty-fifth flight made in Padua in 1825 

by the famous parachutist Elisa Garn®rin (1791-1853), niece of Andr®-Jacques 

Garn®rin (1769-1823) and Genevi®ve Labrosse, who in 1797 and 1798 made 

the first real parachute jump from a balloon.  Elisa learned from her uncle how 

to fly a balloon at the age of fifteen, and in her lifetime carried out no less than 

thirty-nine parachute jumps between 1815 and 1836, performing in Italy, 

Spain, France, Germany and even Russia.  (Kotar & Gessler).   

De Simone Company, Booksellers 

The present Descrizione informs us of the dimensions and features of the 

balloon and parachute used by Garn®rin and also reports on the åvery easy 

means imagined for recovering the balloon, when it remains in the air separated 

from the parachute.  It consists of a weight secured on the top of the globe by 

the net, which keeps it constrained in the center through the attached 

counterweights, much heavier than the parachute loaded with the flying 

woman:  and when it separates from the balloon, the latter is overturned, and 

by letting the gas escape from the tup through which it was introduce, it too 

falls at a short distance from the basketæ (translated from the Italian, see pp. 6-

7).   

In 1779 the French physicist Sebastian Le Normand, together with Joseph 

Montgolfier experimented with aerial jumps using animals as the aeronauts, 

who when released from the ballon floated to the ground in a basket attached 

to a rigid cloth parachute.  Frenchman Jean Pierre Blanchard (1753-1809) was 

probably the first person to actually use a parachute for an emergency. In 1785, 

he dropped a dog in a basket in which a parachute was attached from a balloon 

high in the air.  In 1793, Blanchard claimed to have escaped from a hot air 

balloon that exploded with a parachute. However, there were no witnesses. 

Blanchard, it should be noted, did develop the first foldable parachute made 

from silk. Up until that point, all parachutes were made with rigid frames.  In 

1797, Andre Garn®rin became the first person recorded to jump with a 

parachute without a rigid frame. Garnerin jumped from hot air balloons as high 

as 8,000 feet in the air. Garnerin also designed the first air vent in a parachute 

intended to reduce oscillations.   (www.thoughtco.com/ åThe Long History 

of the Parachuteæ).   

In 1823 Garn®rin was killed in an accident with his balloon and part of his 

legacy was the encouragement of his wife Genevi®ve Labrosse and niece Elisa 

who were the åfirst women performing parachute jumpsæ.   

Rare: ICCU (Italian Union Catalogue) records four copies only and there are 

none recorded in OCLC or NUC.   

S. L. Kotar & J. E. Gessler, Ballooning: A History, 1782-1900.  La Revue 

politique et litt®raire: Revue des cours litt®raires, January to June, 1912 pp. 

434-439. 

http://www.thoughtco.com/


 

 

 

 

 



A STANDARD WORK ON THE HISTORY OF ENGRAVING & ENGRAVERS 

17. GORI GANDELLINI, GIOVANNI. Notizie istoriche degl'intagliatori. Siena: 

Siena: Dai Torchi dèOrorato Porri, 1808-1816.   $ 1,500.00 

 

 

15 volumes.  8vo. 215 x 150 mm., [8 ě x 6 inches].   Contemporary plain 

manilla coated paper still boards, paper labels. Inscription of Leonardo Triscino 

1829 on front pastedown.     

Second edition of Gori Gandellini's excellent biographical dictionary of 

engravers from earliest times, in many cases illustrated with their marks and 

monograms. Originally published in three volumes in 1771, this is a 

continuation of his work up to 1816 undertaken by Pietro de Angelis.  

Cicognara praised the first edition but was critical of de Angelisès contributions, 

which contained numerous errors and did not provide critical evaluation of the 

engraverès work.  But with faults this edition became a standard work and was 

representative of scholarship at the time. 

The first volume begins with a long biographical essay highlighting the work 

of Gori Gandellini, writtten by Pietro de Angelis.    

Gamba, Catalogo ragionato dei libri dèarte, 260 & 2281. ( 1409) 

 

 

De Simone Company, Booksellers 

 

 

 

 

 

 

 



åMOREAUèS MASTERPIECE, ENGRAVED THROUGHOUT 

THE FINEST OF THE FRENCH ILLUSTRATED BOOKS OF THE 18TH 

CENTURYæ  

 

18. LABORDE, BENJAMIN.  Choix de Chansons Mises en Musique. . . Orn®es 

dèEstampes par J. M. Moreau.  D®didi®es a Madame La Dauphine.  Paris:  Chez 

de Lormel, Imprimeur de lèAcademie Royale de Musique, 1773.   $ 7,500.00 

 

4 volumes.  8vo.  230 x 155 mm., [9 x 6 Ĝ inches].  154, [4 pp. [final page 

blank]; 153, [1] pp. [final page blank]; 150, 4 pp. [final page blank]; [2], 150, 4 

ppè, [final page blank.  Fully engraved text on thick paper by Moria and M.lle 

Verd¹me.  With engraved title-page and engraved dedication bearing the 

dedicateeès arms in volume one, 3 engraved frontispieces by Le Bouteux and 

Le Barbier, one with the portrait of the Dauphine, and 100 full-page plates 

etched by Masquelier and N®e after designs by Moreau le Jeune, Le Barbier, 

Le Bouteux and Saint-Quentin.  Original tissue guards mostly preserved.  The 

portrait of Laborde, which can be found in some copies, is not part of the first 

edition and was separately printed in 1774.  

De Simone Company, Booksellers 

           

Elegantly bound in contemporary wine-red morocco gilt, panels with central 

fleuron and corner-pieces within a triple fillets, richly gilt spine with lettering 

piece, inside dentelles, and edges gilt, marbled endpapers, green silk bookmarks; 

minimal restoration to the top of the pine in two volumes and to the joints.  

Occasional light spotting on a few leaves.  A very nice copy with wide margins.   

First edition, first issue with pencil correction of a version on p. 54 of volume 

2.  Dedicated to the Dauphine Marie Antoinette, of this masterpiece of French 

rococo art, which combines in a perfect way contemporary poetry, 

contemporary music, for voice and harpsicord, and over 100 plates illustrating 

the text.  This work is thus emblematic of late 18th century prerevolutionary 

France with its exaltation of courtly life and enlightenment.    

åThe åChansons de Labordeæ is the finest and most famous of the beautifully 

illustrated French books of the Eighteenth Century, and is the most charming 

because of the grace and variety of the costumes in the plates, depicting interior 

scenes.æ (Maggs Bros.) 

See Cohen/De Ricci.  Guide de lèAmateur de Livres a Gravures du XVIIIe Si®cle.  
Sixi®me £dition, p. 534-538 for a long and detail description of the content and 

importance of this edition.  See also, Maggs Bros. 70th Anniversary Catalogue (1930) 

entitled A Collection of French XVIIIth Century Illustrated Books, item 127.  (1407) 



FIGURES ETCHED FROM FIVE FIXED POINTS 
 

19. LABRUZZI, CARLO. Figure fatta da cinque punti obbligati. 
[Dedicated to] The Right Hon.ble Countess of Bessbourough. (Rome): 

(Carlo Labruzzi), 1796.      $ 7,500.00 

 

 
 
Folio. 415 x 302 mm. (16 Ĝ x 11 ě inches). 13 full-page etchings printed 

in sanguine on laid paper, each plate with a loosely inserted guard sheet 

(also of laid paper) with 5 dark pencil points marked as guides to the 
artists. Early 19th-century red leather spine and tips over marbled paper 

boards. Leather ownership label with the name "Lebzeltern" (Ludwig 
von Lebzeltern) on the front board. Binding lightly rubbed, very good 

copy. 

De Simone Company, Booksellers 

Rare series of etchings, by the well-known Italian artist Carlo Labruzzi 

(1748-1817) created for the Countess Bessbourough, Henrietta Frances 
Duncannon, the daughter of the noted English book collector the Earl 

of Spencer. During the years 1792-95 she traveled throughout Italy and 

must have struck up a friendship with Labruzzi while in Rome in order 
for this curious series of etchings to be created. The title of the work in 

English reads, "Figures drawn from five predestined points".  The points 

indicate where the hands, feet, and head of the image must be, and the 
artist's charge was to create images of classical figures from these guide 

points. What Labruzzi created was a very rare series of whimsical etchings 

where the figures were dressed in classical garb and posed in classical 
positions. It appears to be a test of sorts, where a challenge was brought 

by a beautiful English Countess and the artist executed fanciful designs 
meant to capture the playfulness of the moment.  The first plate includes 

the dedication to Countess Bessbourough and illustrates a shield bearing 

the arms of the family crest.    
 

 



This copy has laid-in a series of thirteen tissue guards, each with the five 
points indicated in pencil on the paper where the head, hands and feet 

are to be located on each plate.  The tissue is probably not original with 

the publication of the book, but created when the book was bound as 
the paper stock is the same as the pastedowns of the binding.  The 

binding it thought to be from the first quarter of the 19th century, 

probably executed in Germany and commission by Ludwig von 
Lebzeltern.   

 
Carlo Labruzzi studied landscape painting and portraiture with his 

brother Pietro at the Academy of St. Luca in Rome. He had great success 

as a landscape painter and was taken up by the English travelers who 
were visiting Rome on the Grand Tour. His technique brought the 

landscape to life and he was universally considered an artist of great merit. 

His most famous patron was Richard Hoare for whom Labruzzi created 
hundreds of drawings of the antiquities of Rome, landscape watercolors 

of the Roman metropolis and numerous portraits of residents and 

travelers. Large collections of his work formed by Hoare are now in the 
Vatican Library and the Biblioteca Sarti at the Roman Academy of San 

Luca. 

 
Ludwig von Lebzeltern(1774-1854) was an Austrian politician and 

diplomat who lived in Rome in 1801-06 and again in 1814-16.  This 

book has been in the library of family until just recently when it appeared 
on the market in Germany. 

 
This is a very rare series of etchings. There is only one copy cited in 

OCLC (Northwestern) and none cited in NUC and ICCU. The 

Northwestern copy does not appear to have the tissue guards with the 
five points marked in pencil.  

 

Nagler, G. K. Neues allgemeines kunst-lexicon, vol. 7, pp. 226=27. Le 
Blanc, Manuel de l'amateur d' estampes, II, p. 481, nos. 70-82. Hind, 

Short History of Engraving and Etching p. 365. Not in Brunet or Ebert.  

(82) 
 

 

 
 

 
 

 

 

 

 

 

 

 

 

 



IN ORIGINAL PRINTED WRAPPERS 

20. MALLET DU PAN, JACQUES.  Mercure britannique; ou notices historiques 

et critiques sur les affaires du tems Ü Londres. De lèimprimerie de W. et C. 

Spilsbury Ü Se trouve chez lèAuteur, No 19, Woodstock-street, Oxford-street; 

J. De Boffe Ü Elmsley & Bremner Ü T. Boosey Ü Wright Ü Dulau Ü 

LèHomme Ü Et pour le Continent, se trouve chez Fauche et Co. ¨ Hambourg; 

& chez les Libraires de Vienne, Berlin, Frankfort & Leipsic. 1798[ã1800].  

        $ 3,000.00 

 

36 numbers in 34 parts, 8vo (227 ė 140 mm) in half-sheets; the earlier numbers 

printed on tinted paper; entirely uncut in the original printed wrappers; some 

misbinding in No. XIII, wrappers to Nos. VII, XXVIII, XXIX, and XXXVI 

ragged and torn, but withal a very good set; contemporary ink ownership 

inscription of Thomas Ker, 7 Great Quebec Street, near Portman Square 

(London).  

 

 

De Simone Company, Booksellers 

First edition: a complete run of the Mercure britannique, çM. du Panès work 

on Swiss independence and European political affairs during the period of 

Napoleonic expansion. Nos. 1ã3 include a political history of Switzerland; 

subsequent numbers analyze, country by country, current political events in 

Europe. Great Britain is discussed last in each issue, with praise. Vol. 5 

concludes with an appeal for funds to aid the cause of Swiss independence and 

an account of Mallet du Panès death and funeralè (ESTC). Hatin describes it as 

a çjournal tr¯s-recherch®. Il y deux ®ditions: lè®dition originale, imprim®e ¨ 

Londres, difficile ¨ completer, et lè®dition de Paris. Il existe, en outre, une 

contrefa­on de lè®dition de Paris, imprim®e en petit texte.è It also appeared in 

English translation (The British Mercury).  

The Swiss-born Mallet du Pan (1749ã1800) was çan honest and courageous 

editor of the Mercure de France, and a defender of constitutional monarchy. In 

1792 he left France to work for the interests of the ®migr®s in foreign countries 

Ü Driven from Switzerland he took refuge in England (1798), and from 

London (where he died) published the Mercure britannique, which was hostile 

to Republican France and the policy of the Directoire. çMallet du Pan was one 

of the noteworthy writers of the Revolutionary period, possessed of political 

penetration and good sense, with a vigorous and ironic styleè (Oxford 

Companion to French Literature).  

Crane & Kaye.  A Census of British Newspapers and Periodicals 1620-1800, 

452. The Times of London, Tercentenary Handlist of English & Welsh 

Newspapers, Magazines, & Reviews, p. 48. Ward, Index of Serials, p. 102.  

(1229) 

 

 

 

 

 

 

 

 



MANUSCRIPT OF MANFREDIèS INSTRUCTIONS 

FOR THE USE OF GALILEOèS PROPORTIONAL COMPASS 

 

21. (MANFREDI, EUSTACHIO).  DellèUso del Compasso di Proporzione del 

Signor Dotte.Manfredi.  N.p. [Italy]. 1762.   $ 3,000.00 

 

4to.  Manuscript on paper.   255 x 200 mm., [10 Ĝ x 8 Ĝ inches].  [1], 38 ff., 

plus one blank.  Illustrated with diagrams and graphs.  Written on a thick paper 

stock without watermarks; front free endpaper of a light quality paper stock 

with a watermark of a åSunburstæ over the letters åS  Tæ.  Bound in 

contemporary paste paper boards; part of paper spine is missing, some rubbing 

to the edges, rear cover with ink marks; text secured to the binding by velum 

laces.  With faults a sound and attractive manuscript written in a very legible 

hand. 

This very practical treatise is based on the writings of Eustachio Manfredi (1674-

1739), the noted Italian mathematician, astronomer and poet.  One of 

Manfrediès most important achievements was the åfirst demonstration . . . of 

the revolution of the Earth around the Sun, and thus the reality of a heliocentric 

system.æ  As a result of this discovery, the Catholic Church admitted the 

scientific natures of the Galilean System and removed from the Index man of 

Galileoès printed works.   

De Simone Company, Booksellers 

The manuscript, written by an anonymous teacher or student, begins with a 

discussion of Galileoès groundbreaking work Le Operazioni del Compasso 

Geometrico et Militare, printed in Padua in 1606.  The four page preface is a 

detailed description of the proportional compass and is a manual for it use.  It 

is followed by a discussion of the four lines which are engraved on the arms of 

the compass, (Arithmetic Lines, Geometric Lines, Stereometric Lines, and 

Metallic Lines), how each is used and interpreted, and a series of problems 

demonstrating the efficacy of the instrument.  åThis work describes a 

calculating instrument for performing a wide variety of geometrical and 

arithmetical operations, making use of the proportionality between the 

corresponding sides of two similar triangles.å   

It should be noted, that in addition to Manfredi election to membership in 

scientific societies in London, Paris, and his hometown of Bologna, he was 

made a member of the Accademia Della Crusca, elected for his poetry which 

revealed his mastery of the Italian language.  This was an honor reserved almost 

entirely for Tuscans.   

             

Giorgio Tabarroni.  Dictionary of Scientific Biography, vol. IX, pp., 77-78.  

Bartolomeo Gamba.  Serie dei testi di lingua Italiana, (1828) no. 2006.  

Giuseppe Laterza.  Dizionario enciclopedico della letteratura Italiana. vol. 3 pp. 

477-478.  Jeremy Norman. HistoryofInformation.com åGalileoès Compassoæ.  

Gualandi, Andrea; Bonoli, Fabrizio.æ Eustachio Manfredi e la prima conferma 

osservativa osservativa della Teoria dellèaberrazione annua della luceæ, 

Department of Astronomy, University of Bologna, 2014. (1418) 



RESTRICTION IMPOSED ON THE JEWS IN BOLOGNA 1682 & 1707 

22. Nicoloèdel Titolo di S. Maria in Cosmedin Diacono della S.R.C. Cardinale 

GRIMALDI della Citt§ di Bologna, e suo Contado § Latere Legato.  In 

Bologna, dallèErede di Vittorio Benacci per la Stamperia Camerale, 4 Febbrario 

1707.        $3,000.00 

 

Broadside.  435 x 305 mm., [17 x 11 ě inches].  Illustrated with a woodcut of 

the arms of Grimaldi enclosed in red ink by a cardinal hat and ties.  Text of the 

broadside printed in black ink.  Broadside previously folded resulting in a small 

tear at lower fold, otherwise a very good copy. 

 

De Simone Company, Booksellers 

Official notice or ågridaæ, the text of which begins, åWe have heard that many 

Jews who pass through that City and who need to stop there do not lodge in 

the Capello Rosso Osteria, a place designated for them. . .æ  Jews who do not 

stay in this restricted quarter of the city are called åtransgressoriæ and are libel 

for fines and punishments as outlined in the original law, published in 1682, 

which is reprinted here at the bottom of this broadside.  The original restrictions 

state that Jews arriving before 9pm must not stop in the city and those who 

arrive after this time must take lodging at the Capello Rosso Osterias, åa place 

designated for them, and no other, and then, the following morning they must 

leave at sunrise . . .under penalty of three strokes of cord. . .æ 

 

[AI Translation] 

This broadside was published in 1707 as a reminder to travelers, as it was found 

that many Jews coming into Bologna were staying in many parts of the city and 

even in private house which was strictly forbidden. 

Rare:  Not cited in ICCU (Italian Union Catalogue) or OCLC.  (1402) 

 


