De Si moneB&€oknipalnlyer s
415 SevenWaslsimgeon SEDC 20003

desi monecompanybooks@gmail . co

I Pwu8s8OUOwW! OO0 WWE B L

UdlJuw( OOUUUUEUI Euw!



mailto:desimonecompanybooks@gmail.com

ALD| \MRESSTROGUPOMPEI.US Xt ernae hi storiae I n ¢compaé

Ext e
Asul

8vo.
Boun
bord
The
Sspin
wi t h
pl ac
tail
af fe

t reear endipapardhhaEwedae mposar yghainmi Sce st ut v
owneantihe corrpasgpgeoendumig®nsthe red&r | & map arpd rt

cont

Frst
Vene
Trodg
prin

14 76e0nd&racthel of Mi Fap@oiumbh4BkR O0A&dd neep peedarts

to b
FI or
edi t
and
rar e

ALDI \BBDI TI ON QOWTA MP ORAEWE T 1 BINNDI NG

rnorum [ mperatorum uNdmet iaust:holrre adeednyld v
ani, 1522, $6, 500. 00

165 x 100 mm., [6 G x 4 inches]. 204
d in contemporabypytNebewsodmt bdowm oa&l ihd
ers, enclosing a | argedediogrmerofofurmdbdoisrs

center of the board bsmiegomnastéeg!| wzed di
e hanastir ebe panels are tool edf owintihn gc rag

a slsi nteheacteme snr a saendp guhpper board has be
es, probably by a bl ade. The binding s
of the spmpat hasti.baéThhyevreee piasi rae ds mélelaf p a
cting three | iintels ,fpduttéexa gmod hceo pr@nrisro .

emporafgrhandg to the book.

Al di ne €dadsAosoo,laaaudiitnegde db yo yA ltdhues hMeai nrust
tian pMWNumeirogspil ¢emsh lains nperd ot e raf P omp aevio
ne®msumhepagagm his manddsce happtTdreo knosft p
ters WemeomMNiicol 2470, Sweyn@Gleyimsvadrgh R ann

e the pecotmevdca dhiwtojmatthe f i Gsuepth&ei ngnt pei

ence ovVerFmrae dboiaat eGaeerrlai/lerB. b/ i ograd d /si ¢ a
ionscapbpteeabhd goes on to write, c¢cVery (
ol d editions, s@Gunettawe sBrfurment cointjfekd tthilrcar.

, @eet croengnaer dpd wes Icede neps®a@@lviuee g a®t r . De 4

oi

i tu
u K
I o
ar

nt
h/e
coal

By

\'S




DRG0 1 TGS
TROGI POMPET ‘sxr%&xu
HISTORTAE IN COM~
PENDIVM AB 1v
- STINO RE-

" DACTAE. . A

Externoviom imperatovum iite authove
Aemylio Probo.

only the ep,twpmn®obby/sidumstairry of the 44 books
Vopiscus, Jerome, ABgtstiveea amdiotsher ewmmint e
i mportant authority for the ancient history

are a special

Gn
co
Hi
t h
t h
Hi
i n
Tr
fo
by
h i
un

il we

w h
t h

Renouard 1522:

to tEbhe@Gaener a

p620. Bri tSihwshitMue eGant al/ ogue of. BOY& L) Print

/

aeus Pormpgeu s was a , Ronmeaanr | ly

ntemporary of Livy, who flourli

s grandfather servewli tihn Rohnep ewa, !

rough whose influence he obt a
e mane Pompeius, adopted as a
s father served under Jul i us
terpreter .

ogus Pompei usweassé//ipsrtiordiapea InP hw o
fftowr ,bacwmksal |l ed because the
Philip is the cehhirsalwdas eaneg
soodr worel d, bhosatpertions of
der the sway of AlHaxanderasarod
re more severe and | easnsd rlLhievtyt
om he bl amed for putting el ab
e characters of whom they wra

feature of the book.

9 (p. 96) refers to this edit
Bi bl i ognap Mmiod &dlnv@iRe el o m.ar \WYlilb,r




RAREVENETI AINMANACK | SSUEDYI NDAYWE OF REREIBLI C

ALMANACVeneti an LRepgellmic Veneta contenente Magi s
"AnnoVén92e: Appresso Paolo Col om$a5nodp 1792
8vo. 180 x 110 mm. , (7 x 4 1/ 4 inches). viil|,
titl e Bound in contemporary Venetian brown| c:
on both boards; a few busnopnse alnidg hrtu bsbpiontgt itnog | bai
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RECOGNIZED AS A CLASSIC OF18" CENTURY VENETIAN BOOK ILLUSTRATION

ARIOSTO, Lobovico. Orlando Furioso.In Venezia: Presso Antonio Zatta 1717273.
$ 5,000.00
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4 volumes. 4to. 265 x 195 mm., [10 ¥ x 7 ¥ inchedqR] ff, LX pp., [162 ff]. II: [228] ff. 1lI: [223] ff.

IV [260] ff. lllustrated with numerous copper engravings, mostly after Pietro Antonio Novelli, comprising
58 fulkpage engravings including frontispiece, author's poanai6 engravings of Ariosto relics, tailpieces,
borders,and illustrative initials; engraved by Tomaso Baratti, Giuseppe Danioto, F. Fanbrini, Jacopo
Leonardis, Giacomo Malosso, G. Zuliani and oth@&sund in full contemporary vellum, title in gilt on

spine, edges sprinkled red and blue ink; endpapers and preliminary leaves with some light foxing, vellun
light soiled with age. A very good, unsophisticated set in contemporary véliitimthe bookplate of
Eugeni o Scal far.i and the booksellerées | abel I

Highly regarded edition, witasixty pagé Vi t a@ of Ar i o s tBarottbiryvol@rie one and n i
alci nqgu e (five poemyiofadriosto at the end of volume fourVolume four also contair@razio
ToscabBOslsleaewsazi oneae on Gihamhatxtti otf a chRnNgep v theotextas o t e
Ariosto made revisionandfinally, a synopsis of each canto by Girolamo Rusc&hie work ends with a
detailed indexeferring to characters and events from the text.
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This is also amrportant illustrated edition of AriogsaDrlando Furiosoyith engraving®y Pietro Antonio

Novelli and a score of artists and engravdis represend  ver i t abl e whoeswodho i n t

of the period. Both Brunet and Gamba consider thisimportantedition by editorial standards but were
not enthusiastic about the illustratio®amba inparticular states that it is a deluxe edition but not in good
taste, dLusso ma niun buon guse) .

More recent scholarshifas recognized treet work as representative agfchool of artists working together
in Venicefor Antonio Zattaduring the lateryears of the ¥8century. The art historian Maria Teresa

Caracciolo calls Zattaés Ariosto aTHeentamaAmner pi gc e

Palms Chalmers, curator of Prints at the Metropolitan Museum states it this way:

aThe Antonio Zatta edition ofOrlando Furiosp177273, clearly represents tdéference
between eighteentbentury book design and that of the seventeenth cerdandy in factjts
similarities to that of the sixteent@nceagainthe format is harmonious in composition, with
bordered illustration facing cartouche, initial adding emplaasighe type nicely seOnce
again, the nature of the ornament is unified by style, quality of line, and tone of prifitiag
difference from the editions of theixteenth century simply lies in the difference between
sixteenth and eighteentt e nt ury t ast e. a&

A | ook Iettof b@dok for sate@atalogus librorum omniunt 1780 listhis 177273 edition of Ariosto
in five formats.This editiondescribed as above was pricddrat13Q a large paper copigts forlLira 220;

a copyprinted on Imperial Holland paper with decorative borders enclosing each pagenafstéx¢ most
expensive copy and was pricd.ira 500;a copy on Holland paper without the bordésssat Lira 400;

and finall y arbleepgpewittodecoratiBe bardessasalsopricedat Lira 400
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i, come fecero il gy,
he il Vasari nou inteso mg ogn
cid & eseludere Tuso d' un tal quale dipingere
ad olio in Italia, anche prima di Giovanni da By,
Lodo la gentilezza di questi scrittori, oho o

smedicare il grosso abbaglio del loro predecessore, 5
ono ditrovar modo a conciliare il suo det.
ti conirarj. Ma io sto fermo a lettera al-
sentenza, perché in cosa di tale natora non

i s

i pubd dar luogo alle interpretazi
alle ipotesi. La critica si fonda su quello ch'd
detto, e non su quello che [ i

se da qualche altro mi si affacciasse I'obbiezione, che

il Lanzi fa nella vita d’ Antonello da Messina ol

" dire: ¢ come, ave si nicghi tal fatto , smentiremo ot

cewtma tradizione concorde di tante scuole ? ¥ispon-

derd, che la criticanon tiene conto che dell’auto-
ve dal quale deriva una storia, e non di coloros
ancorché fossero a miglisja, che da Jui 1 hanoo
Yicopiata e ripetuta.
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‘egli (Giovanni) non volle da nimno esser veduts
¢ e a nessuno il segreto . 4
nella vita d’ Andrea del
gno, che Domenico veneziano in Firenze, fatta a
cizia con Andren , e amandolo da dovero , gf insey
il modo di colorire ad olio , che ancora in Toscana
non si sapeva .
Ora vediamo se q
ge secondo la crono
Giovanni da Bro

wenuto vecchio cc.

ta storia del Vasari reg

acque, come detto & so-
pra , circa il 1370 copri il colorire ad oli
nel 1410 . Dunque no 4o dell’ eti sua. Eg
si dice , mandd una tavola colorita ad olio
Alfonso re di Napoli. Ma quel monarea non t

ne il regno che nel 142 (1) . Dunque allora Giovan- =

anni di eth. A llo da
se al rumore che si levd per questa
nta nel modo inventato in Fiandra ,
ciod ad olio. Ma quindo nacqu’ egli questo Anto-
nello ? Secondo i pit serittori , nel 144g , e
nel 1447 secondo gli annali di Messina scritti dal

ni contava

Gallo citato dall’ Hackert , ciod o nove o undici

auni prima della morte del re Alfonsos perché que-
sto principe mori nel 1438 . Supposto ch'Antonello
vedesse la tavola di Giovanni anche dopo il regno

" & Alfonso, egli non potd ccrlamente maovere per le

Fiandre prima d'essere adulto , ¢ pittore, cioé frail
i il uinto anno. Pi

1 {-}
A < 3
0 i 30 anni, chie sono il termine di mezzo , e aggiun=
gendovi i cinque, che corrono dal 1442 primo anno
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Y del regno d' Alfonso, al 1447 epoca della nascita
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" d' Antouello, ginsta gli annali messinesi, avremo

11 Vasari disse , nell’ introduzione all
t ec.cap. xx1, che fu primo_inventore (
tito ad olio ) in Fiandra Giovanni da Br
vella vita d' Antonello da Messina , che I 25
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70 ;¢ quilo delle noci ec. erano pit el
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lisowonsiadenni gab eo it &étee c h noifqtuadRe rmani a s dinmeelsydeng
fikmsawe s crdfpdtgeanpfegorai nptai nregidbpa r i e s .

| tontrmu merrecwd ppeisg manmer d b asosd | ubm;arckge | laowd,
gr eeerdee f iammead coadalwh g el a®@ o mpasod dtdes cd i &wasmn g
col ragaksrc atritnét cat@ @ o Idorra pva ricylo lcoormb i naarthd cotnds | 6 ¢ k
priomftabVNasahilWw dacép,imetna rC/ie nsiiiisoffegn &Glaa di ,

Cicog@araltagodrebait mreiAnbé7 6 Schl Mageilrabet t er at
arti/ippoie ZaE o3 ecRwas e |Ceicacbhi agri apihzyl oBiiaorg roap hi
degltia,Ni9aln2 01 8) .
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4 EBAROMCHI LLECHE ENOFFI cl EREATMAJ ORR1 8 3 6 &
MANUS CRIOFROMANT IPOETRYILLUSTRATED PRN&TINKDRA WI NsG

CoMMONPL ACBOOK BARONACHI LLECWE&LEf 181188883 /.uet t es et

po®tQ@ietsl e appears on .8Bvtoabk|lBtB9i mmt he [ 7i 1Gs tx| d

[ 114, [19,;2 215 [219,, [316,, [810];, 307l i @0 M4 amrkd eXZ

page numbers and 4lluisnes8B dni afnkl .| e&5 ewserago;t he
commagi 3 i ndex pages, and 1 final bl ank | eaf .
separate | eaves, i ncluded in foliation. Cogmp
error ). Rul edg houtder sTet i n brown ink in g f
numerous insertions, and deletion$4 500.00

The manuscript on wove ppaydeak ids awli hgssdidag®e dvihwi
on rectos with verso blank (the f-page o&i vemalol
plus 2 small or namengtrsa i n Bnoournodc cion, bcloavcekr ss tgrijalit
with arabesque tosespinmng &witbognétsti$meofchr tjou
which extend triple gilt fillets, terminating
endl eaves; binding a bit rubbed with cornersgs

A manuscriopt of poems and short prose pieces
accompl rasnHdmdk pmemwi ngs, presumably by the auttht
manuscript are supplied on t heaer oorerAohiolfl & hde f

Of ficieMaj8 rl e/Etla8t3 6 e.

I n the fAuxtDamaetgshe (poet calls himself a &an
and the date of 1836 on the front fly | eaf

many corrections and del etions may hoav g rhboeuep
of poembke Rfr, :Le D®serteur, Lel sol ement, L




M~ re du Prisonni®rantckéMeedéHur b&l M Rheyms,
LeAdi eu au Pl ai s'f e, Vi_aomampagheed de MR.
Les Paodbdeedour des Ro/ s

These stolid sentiment al poems and prose in
period, as do the f aanidmokr ed rsakwilnlgfsultlhya te xielcluul
dreamli ke, -watdhhidmg kcemtoeseaisngtWwiet drlawghniger
under a rocky mountainside, a soldier in a
trophy with musical i nstruments
ruined tombstones and ¢alt bhmns a
daughter, a women on her knees)|
surrounded by swirling c¢clouds,
sever al surrounded by decaying
chat eaux, pastor-abvemhedhoessxe,s, a

which refletbtanbéecamguéEheadpitt
as notably popul arized Wypydopd.i

npr
Set (

ad
or
er

pittoresque et romantf{@Bessotiamegs

182B78) .
Achill e de Chol et was descende(d
family, according t®&BuHi/l®temi thwalray
de Fnamde -67. 2HE becamelL @n/ oorf 11 «
dehonammedvars wel | known for hi s im
reseiamchhe south of France. A 1
manuscript are dedicated to ariggt
that the Baron shared his familyés Royalist |vi
first naméeni sheobbgtuvuany) was an aardent cham
of a bMaeabWamet bgrEdRId®Perg t he attempted coup |in
mot her of the |Pr
t he Comt e de
Chambord), whijct
pursued and eff
G b ke i 7 & ;,/&:// banned b y t he tr
| ;: ,;;;: / o e (indeed, t he |
T appears not beg r
i n ocCcLC or ot f
onl ine OPACs)
| o Thanks t o Ni T
s Musi nsky for
description. (1
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BERTOLDINO

E
CACASENNO

IN OTTAVA RIMA
Con Andoxinry; AurxaoniziANNOTAZIONI,
3 Fiousz m Rauz.

N BOLOQNA MDCCXXXVI

Nella Stamperia di Lej;

o dall;
Cox Licenza py 3 Voloid

Surerionr,
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AMASTERPI ECREAN| §GLOR L®ST TALES

DérALI GNEPI LEUR Nuovo OaésiSooté&edi Tinture, t
quanto di Vernici, e dealtre varbVie Wolandi
St amper i a EAJUND OCArEMEZRal/ 7t888 .des coul eurs mat ®ri e
rel ativement aux .di Pla®neasns Araiugr&ad M®B&/ 0draay ,

MAESTRO

pOGNI SORTE

pI TINTURE

Lunto in Tela , Seta , e Lana,
quanto di Verrlicl 4

i & altre varie cose di fimil genere.
Tradugione dal Francese .

N~

N MILANO ) MDCCLXXXVIL
/’___’——’——

Nella Stamperia Sircori +

Con Permissione

Two volumes in one. 12 mo. 165 x 100 mm.
Bound in contemporary | eather backed boards

First | tahtdhaen feidristti ofar e n ¢ hy eeadri sb ioaopnadrptti b lgie ¢ h e
vormeuVery gootdheoe yt sed eddkiAtpilanmgnyés cl assic wg(
use in dying textiThesdandi dtedomat hoedschaotdhc
in this book were quickly recognized and an
Paris edition. This was foll owed by editio
yearhi sasl ttali an edidionThandthodéndonedl?89®n

NUC, OCL C, and is not in the National Gall er

cited in Cdedtgmataéswsgneaonf books on art, se

CicognaraCalabeed dRagi onato deindai bitBa4ddedrt
French edition of 1779. LaNdttcecierddAidwag3chlsa

an.
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MOUNTEBL OWES ECI MENS FIROM AFALY

FL W RSGRANDOURSOUVENI BReauti fully Prepared and Pr
Ca. 1880. $ 200. 00

Obl ong 4t o: 210 x 280 mm. , [ 8 &€ x 11 inchg
drawing. ''Bemutndry nveldl um spine and tips over
of preservation.

e s
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Remar kable survival of this beautifully des
from a grand t ou'rceonft ulrtyal y Alnt htohueg hl aitte i1s9 u
were principally prepared by women, faohreeri n
honeymblmen.only suggestion of ownership is a
Protestant buriThé daobends Rodemeeved from an e
al bum, sud@ggdstsi.ng t he 1

Each speci menwr s tct ¢ egiitiviofmege chabme af t he pl ant

where 1t was taken. There are examples fro
Piedmont, the Villa deEameBhanBa8edl dgli oSamp
Pass on the border. ofThlet afllyowenrds Sawiet zneo u natne
positioned in a very Tahret icsdliacr smamfnetr h e np It ar

mai ntandedxampl ey ofartehiys squaliive to the pre
1




BOTANI C®IECI MEPRESERVEY ANGL I $SRAVEL ARROAD

FLOWERSTALI KINOWEGOLLECTI @wo small, stitched pape
and | eaves-1c806/4/ eocnt ead Tio&u59 of | t al y$ a&a3nidb . DI t Z

Two parts. m8nwog. [B1G@ % B3@ inches]. One of
, the other 6 pages. Al l are captioned and
t he Pope, Palm Sunday 1864. I n good eondi
wrapper s.

A delicate collection of botanical speci men
stops at Ciceroés villa in Tuscul um, Pozzuo

of Virgil near Napl es, A noa IMfoint et ICa vV | IGal R¢&
Hadrianeées ViVlelbae aaunnd fR{dInde6 3d o n e .




THEART ARESERVIFNGWE RS

FLowrRS MANUSCRIN®BTEBOORO Nt ai ni ng practical. r.eci pe
England ca. 1811. $ 400.00
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ol 1 /rf’,
& prosivd il doid VAN ‘//f‘
(.Hu(f P((mr /J ..,ndc L&
Mo fllieiavoise of :(u.,i oy O e 0 e
{ A ) (o fac / ‘-t{://,”/:bn 4, & g
J f u Dyl e (;-'I'/"J/Jﬁ’..‘w’u Ayt i
f
Manuscript on p Small 8vo. 160 x 100
in original pas er boards. SI'ight wea
page, which | is contents.
Text includes instructions and: historical n
A Met hod of Obtaining Natur al FI owers i n Wi
A Met hod of Preserving Fruit
Gi braltar in 1704.
General Wol fe.
The English at Amboyna

Koul i Kan a Persian King.
The Man of Wood of Ceyl on.

The Original of the PRraemde rhti sKiniamg]of Gr eat
Loosely inserted an 8 page description of t

bound | ast summer in 2 vol umes.

The recipe for preserving flowers for winte
the fl owers you want to preserve. Such as
with a pair of scissors |.eaviTlge idntpiorsesirbd cei

page.
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Gl OGS RS
1 OBROADS I oG $RI NTEDCAM™NAQNI A 6 A1850

Gol GsSer i es of 101 Festival Broadsi déesaMolsady
Saints and RPIlI giCabil VNead @darcs.a, ab85@aragoza

$13500. 00
l10bl hal f sheets. 318 inchebdrieenl | [ BRiz® 8 e
t wo up. A few stained, and some with repai

N
oy, SUh ONG

i EY

B P A
DESa

AGO/ S rom Cat apae@t iptojsd gt spo)npsialmafrume , whi ch a
Virgin Mary, to Chhreystaroe swng hceolSaeicnttisv.el y

religiomaj arc,t epdédilasgdnaaas ,rel i gi ompr mees s hgn.
purpose is tohafnk®emaa cod rlafdrosgsEteiegasy @ hanysewe r e d

ot o facsrk t he physical or sgiGriipuaychemédt ha o€ a

nce the 4®éihdasveerbteiernyop i ion theodd immith rhfyop et e di o
mmunitiemonahtasndhesiemt 6ai aéspecially the
5), Figueres (7)), Girona (6), Lleida (3),
), Tarragona (1) ValemMmdiiasa Cbh), e¥itc oaldnc
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printed aind G#fepanhiasiy Mogwee pe i nt ed Ttiem ttulrey ,1 & n
one frolmemhary?

The t epxotesmisa rsavmigtstceerd etha a¢eent and tohdédofhoirni
or Saints, boThel ppehgcahdr headollTy ed b tadhodmr &

wer e wrsittitneunl attoe bot h pses@nan ésnaurrmepsstreifatdati n me n

for a mostly Tihlgbi wemeasmpopubadntc. educati onal
consamad est andea rldaanzggu aegeet ®é¢ e kK nowl edgealf opopinle
Some wseece for political pur pas ésa wadry do abatiyhi dédres

of gnoaotdcroend c. $e®rme edf the authors of the poemns

the names of Pere Serafi, Francesca Vincent

Si xteegomgs ehprinted by wetmehbhli shedwpdowseot
busi ness were conlthienueidsThey @atchheuildrie fwicy @ag . PVaudau

ViuwaFi |l |l oleB&rasenEbbahkhi al Pi pei mé er sViiund aB aG ocnepl
of Reus
This collloegkotV wesne oh liln pcriitniteesd of Catal oni a,

Val encia and onTheototwalesginl @aedgamdoyf Hhealefm du
the 18th desitgmybrf olehdesaiskeecsonbir et grint menidibs ,
demonstthseat eess with which this format had w

toen
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CoLoMI X1 NGOL ORESTI ,MNDRECI PESPAKIORIUSED FAARPURPOSES

JENNI NGMRTHUREYMOURPa/ nt & Col our Mixing. A prac
Decorators, and all who have to mix coll owrrss,.
including the principal graining gr owomnddsqon:apnd
E. & F. Spon, Ltd., New York: Spo#37&.0OCWamberl |

i cOLOl:G. 71 :UR:

TURKEY UMBER ‘ PA'NT & COLOUR

FRENCH OCHRE ‘ MIXING

%

|

R ARTHUR SEYMOUR JENNINGS

B
8vo. 210 x 135 mm., [8 G x 5 G inches]. 94,

Il 1l lustratedi magedeotegti wditihmg equi pment and b
sabl e brushes, varni sh brushes and the 1I|ike.
mounted on three plates of card stoickcol @oatido

of the c¢cloth, otherwise a very good copy.

Fiedttion of A. S. Jennings often reprinted

of numerous articles on paint and mixing pali

publication was initwahobedwibhedahpyr oimoheste
producing vibrant and |l ong | asting col ors.

He begins with a chapter on the composition
driers. The book continues with hints on mi
and proportions of materifarsduséercoatcseata
by a series of chapters on specific colors,
gredneci fiar ¢ eich@@restdbd vari ous dgrsadesd amd ttad
foreachpg the best results. The 72 sampl es
are in exce(lend)condition.
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