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ALDINE EDITION IN A CONTEMPORARY VENETIAN BINDING 

ALDINE PRESS.  TROGUS POMPEIUS.  Externae historiae in compendium ab Justino Redactae.  

Externorum imperatorum uitae authore Aemylio Probo.  Venetiis: In aedibus Aldi & Andreae 

Asulani, 1522.          $ 6,500.00  

                                

8vo.  165 x 100 mm., [6 Ĝ x 4 inches].  204 ff., first 4 leaves unnumbered, leaf 136 numbered 236.  

Bound in contemporary Venetian brown calf, both boards decorated in blind with triple fillet 

borders, enclosing a larger border of embossed floral pattern with designs of urns in the four corners. 

The center of the board is decorated with a four leaf pattern forming a stylized diamond shape.  The 

spine has three bands, and the panels are tooled with crossing pattern of three lines forming a X 

with a line across the center.  The ties are missing, and the upper board has been slashed in four 

places, probably by a blade.  The binding shows some wear at the joints and edges, the head and 

tail of the spine has been very sympathetically repaired.  There is a small paper flaw to the title-leaf 

affecting three lines of text on the verso.  With faults, quite a good copy in sound condition.  On 

the rear endpaper there is a åTabulaæ in contemporary hand listing subjects of interest to 16th century 

owner  and the corresponding page numbers.  On the rear endpaper is a 3 line motto in 

contemporary hand referring to the book. 

First Aldine edition, edited by Francesco Asolani and printed by the heirs to Aldus Manutiusès 

Venetian printing press.  Numerous Italian printers published editions of the works of Pompeius 

Trogus from the surviving pages from his manuscript book of 44 chapters.  The most prominent 

printers were Nicolas Jenson in 1470, Sweynheym and Pannartz in 1472, Christoph Valdarfer in 

1476, Leonardus Pachel of Milano in 1494, and Filippo Giunta in 1510.  The Aldine edition appears 

to be the second edition printed in an octavo format, the first being the Giunta edition printed in 

Florence over a decade earlier.  Frederic Ebert in his General Bibliographical Dictionary, calls the 

edition çtolerable scarceè and goes on to write, çVery carefully corrected by Fr. Asulanus from MSS. 

and old editions, sometimes from conjecture.æ  Gustave Brunet cites Ebertès note and adds, å£dition 

rare, et regard®e comme plus correcte que les pr®c®dents: elle a ®t® revue par Fr. DèAsola.æ 



Gnaeus Trogus Pompeius was a Roman historian, nearly a 

contemporary of Livy, who flourished during the age of Augustus. 

His grandfather served in the war against Sertorius with Pompey, 

through whose influence he obtained the Roman citizenship; hence 

the mane Pompeius, adopted as a toke of gratitude to his benefactor.  

His father served under Julius Caesar in the capacity of secretary and 

interpreter. 

Trogus Pompeiusès principal work was Historiae Philippicae in 

forty-four books, co called because the Macedonian empire found 

by Philip is the central theme of the narrative.  This was a generally 

history of the world, or rather those portions of it which came 

under the sway of Alexander and his successors.   His ideas of history 

were more severe and less rhetorical than that of Sallust and Livy, 

whom he blamed for putting elaborate speeches into the mouths of 

the characters of whom they wrote.  Of his great work, we possess 

only the epitome by Justin, the prologi or summary of the 44 books, and fragments quoted in 

Vopiscus, Jerome, Augustine and other writers.  But even in its present mutilated state it is often an 

important authority for the ancient history of the East.  Ethnographical and geographical excursuses 

are a special feature of the book. 

Renouard 1522:9 (p. 96) refers to this edition as "fort rare," although one does come up from time 

to time.  Ebert, General Bibliographical Dictionary, II, no.11130. Brunet, Manuel du Libraire, III, 

p. 620.  British Museum, Short-Title Catalogue of Books Printed in Italy, p.683.  (962) 

 

 

 

 

 



RARE VENETIAN ALMANACK ISSUED IN THE DYING DAYS OF THE REPUBLIC 
 
ALMANAC.  Venetian Republic. La Termi Veneta contenente Magistrati, Reggimenti e Altro per 
'Anno 1792. Venice: Appresso Paolo Colombani, 1792.     $ 950.00 
 
8vo. 180 x 110 mm., (7 x 4 1/4 inches). viii, 156 pp. Illustrated with an engraved frontispiece and 
title. Bound in contemporary Venetian brown calf, decorated in gilt floral rococo patterned borders 
on both boards; a few bumps and rubbing to binding, and some light spotting and soiling to text 
block but overall quite a good copy.   
 
Attractive copy of this Venetian almanack for the year 1792. It was prepared by Paolo Abis, who 

name appears at the end of the dedication leaf. La Termi 
Veneta was published from 1761 until the fall of the Republic 

of Venice to the French in 1797. Each issue offers a complete 
calendar of feast days, postal information from various cities 
around Europe, a list of active cardinals, patriarchs, and 
Venetian bishops who manage the numerous churches and 
religious houses throughout the city. There is also a great deal 
of information on the local officials who control  
the bureaucracy of city and keep the wheels of government 
moving. La Termi Veneta offers a very detailed glimpse of the 
organization of Venetian life in the dying days of the 
Republic. 
 
The unsigned frontispiece of the almanack, engraved in the 
sumptuous Venetian style of the period, illustrates åLa 

Serenissimaæ with a all her accoutrements of her power and 
vanishing glory.  Very nice local binding in quite good 
condition. 
 
OCLC cites copies of other editions at Harvard, the Getty, 

Johns Hopkins and the BL but no copies of this edition is listed. (958) 
 

 
 



RARE ESSAY ON THE VENETIAN GHETTO 

GIFT BINDING FROM THE SOUTHERN TIROL 

 

(ARCO, GIOVANNI BATTISTA GHERARDO Dè).  Della influenza del ghetto nello stato.  Venice:  

Gaspare Storti, 1782.         $ 8,000.00 

First Edition. 8vo.  195 x 120 mm.  (7 ě x 5 inches).  

(2), 144, (2) pp.   

Giovanni Battista Gherado dèArco (1739-1791), was 

born and educated in the north of Italy in the territory 

known as the Southern Tyrol, near the city of Trento.  

He moved to Mantua following his cousin Carlo 

Firmian, a minister of state for the city.  DèArco 

continued to study economics there and became an 

important member of the civil service and contributor 

to the literary life of his adopted home.   He was a 

member of the enlightened class, writing plays and 

satires in addition to his scholarly work on the economy 

and government. 

In Della influenza del ghetto nello stato, DèArco studies 

the impact of the Jewish community on the economy 

of the city, especially as it relates to lending to support 

agricultural production.  He outlines the limits of the 

Ghetto participation in general economy and following 

the theories of colleagues Giovanni Battista Vasco and 

Pietro Verri, suggest that the expanded participation in 

the general economy would open trade and finance opportunities for both Jewish community and 

the burgeoning commercial classes in Italy.  He also investigates the prevailing opinions and 

prejudices toward the Ghetto and suggests that greater integration of the of Jews and Italians would 

help better manage both the economy and the social cohesion of the ducal states of Northern Italy. 

Pasted to the front pastedown is an award citation for achievement in grammar dated 1798.  It 

includes a four-line poem offering words of congratulations and the best of luck in the future.  

Given the content of the essay, this is an unusual gift book and one only wonders to whom it was 

awarded.  A phase in the citation suggests someone from the family Benuzzi.  

 



 

This copy is bound in full contemporary decorated leather, with remnants of gold or silver painting 

on the upper board.  Both boards are embossed with an outer panel in a leaf and vine motif, 

enclosing two vertical panels with an urn at the base at its base and leafy vines blooming into a 

flower at the top.  There is a shadow on the leaves and flowers where the gold or silver was applied 

but now almost completely lost.  Each board has two slits where ties or ribbons once were used to 

secure the boards.  The binding is slightly rubbed, and the endpapers are split showing the cords of 

the text block, but otherwise in very good condition. 

According to Federico Macchi, an expert in Italian bindings and author of a book on Piedmontesi 

and Tirolian bindings, this is a wonderful example of an 18th century binding from the territory 

encompassing Southern Germany, Tirol, and Trentino Alto Adige.  Referring to this copy Macchi 

writes, åthe kind of decoration, of the post fanfare style, showing central leafy vertical bands within 

head and foot borders, usually appearing in eighteenth-century binding produced in the southern 

German area or the Tirol.æ 

Not in Kress, Einaudi or the Biblioteca Mattioli.  DBI II (1961) pp. 798-793.  Laterza I, p. 170.  

OCLC cites two copies, BL and Harvard;  ICCU cites one copy in Milan. (33) 

 

 

 



RECOGNIZED AS A  CLASSIC OF 18TH  CENTURY VENETIAN BOOK ILLUSTRATION  
 
ARIOSTO , LODOVICO .  Orlando Furioso.  In Venezia:  Presso Antonio Zatta 1772-1773.   
           $ 5,000.00 
 

 
 
4 volumes.  4to.  265 x 195 mm., [10 ½ x 7 ½ inches]. I: [2] ff, LX pp., [162 ff].  II: [228] ff.  III: [223] ff.  
IV [260] ff.    Illustrated with numerous copper engravings, mostly after Pietro Antonio Novelli, comprising 
58 full-page engravings including frontispiece, author's portrait, and 6 engravings of Ariosto relics, tailpieces, 
borders, and illustrative initials; engraved by Tomaso Baratti, Giuseppe Danioto, F. Fanbrini, Jacopo 
Leonardis, Giacomo Malosso, G. Zuliani and others.  Bound in full contemporary vellum, title in gilt on 

spine, edges sprinkled red and blue ink; endpapers and preliminary leaves with some light foxing, vellum 
light soiled with age.  A very good, unsophisticated set in contemporary vellum. With the bookplate of 
Eugenio Scalfari and the booksellerès label Il Polifilo.  
 
Highly regarded edition, with a sixty page åVitaæ of Ariosto by Giovanni Andrea Barotti in volume one and 
åI cinque cantiæ (five poems) of Ariosto at the end of volume four.  Volume four also contains Orazio 
Toscanellaès åOsservazioneæ on the text of Ariosto; Giambattista Pignaès notes on the changes in the text as 
Ariosto made revisions ;and finally, a synopsis of each canto by Girolamo Ruscelli.  The work ends with a 
detailed index referring to characters and events from the text.   
 

                
 



This is also an important illustrated edition of Ariostoès Orlando Furioso, with engravings by Pietro Antonio 
Novelli and a score of artists and engravers, who represent a veritable whoès who in the Venetian art world 
of the period.  Both Brunet and Gamba consider this an important edition by editorial standards but were 
not enthusiastic about the illustrations.  Gamba in particular states that it is a deluxe edition but not in good 
taste, (åLusso ma niun buon gustoæ).   
 
More recent scholarship has recognized the art work as representative of a school of artists working together 
in Venice for Antonio Zatta during the later years of the 18th century.  The art historian Maria Teresa 
Caracciolo calls Zattaès Ariosto åThe masterpiece of venetian book illustration in the 18th century.  Anne 
Palms Chalmers, curator of Prints at the Metropolitan Museum of Art states it this way: 
 

åThe Antonio Zatta edition of Orlando Furioso, 1772-73, clearly represents the difference 
between eighteenth-century book design and that of the seventeenth century, and, in fact, its 
similarities to that of the sixteenth.  Once again, the format is harmonious in composition, with 

bordered illustration facing cartouche, initial adding emphasis, and the type nicely set.  Once 
again, the nature of the ornament is unified by style, quality of line, and tone of printing.  The 
difference from the editions of the sixteenth century simply lies in the difference between 
sixteenth- and eighteenth-century taste.æ 
 

A look at Zattaès list of book for sale, Catalogus librorum omnium of 1780 lists his 1772-73 edition of Ariosto 
in five formats.  This edition described as above was priced at Lira 130; a large paper copy lists for Lira 220; 
a copy printed on Imperial Holland paper with decorative borders enclosing each page of text was the most 
expensive copy and was priced at Lira 500; a copy on Holland paper without the borders lists at Lira 400; 
and finally a copy on åBiavaæ or blue paper with decorative borders was also priced at Lira 400.   
 
Giuseppe Agnelli and Giuseppe Ravegnani,  Annali delle Edizioni Arioste, Bologna, 1933, pp. 202-204.  

Jacques Charles Brunet,  Manuel du Libraire I, p. 437.  Bartolomeo Gamba, Serie del testi di lingua Italiana, 

no. 57. Giuseppe Morazoni, Il libro illustrato Veneziano del Settecento, p. 213.  Candida Visco Romiti,  

Mostra Bibliografica Ariostea nel v centenario della nascita di Ludovico Ariosto.  Rome:  Biblioteca Angelica, 

1974, no. 65,  åPregevole edizioneæ (Valuable edition). Anne Palms Chalmers åVenetian Book Design in 

the Eighteenth Centuryæ Metropolitan Museum of Art Bulletin,  pp. 226-235, New Series Vol. 29, no. 5 

(January 1971). Maria Teresa Caracciolo, åLectures de lèArioste au xviiie si¯cle du livre illustr® au cycle 

peintæ Gazette des Beaux-Arts, 1502 (March 1994) pp. 123-46.  Antonio Zatta, Catalogus Librorum 

Omnium, [Venice], 1780, pp. clxxi-ii.  (1141) 

 

 

 



THE FIRST HISTORY OF COPPER ENGRAVING AND ETCHING 

BALDINUCCI, FILIPPO.  Cominciamento e Progresso dellèArte dellèIntagliare in Rame.  Colle vite 

di molti de pi¼ eccellenti Maestri della stessa Professione.  Edizione Seconda Accresciuta di 

Annotazioni del. Sig. Domenico Maria Manni.  In Firenze:  Per Gio. Batista Stecchi e Anton-

Giuseppe Pagani, 1767.        $ 750.00 

8vo. 220 x 155 mm., [8 ě x 6 inches].  vii, [i], 247 [1] 

pp.  Bound in contemporary vellum, red leather title-

label on the spine.  Printed on fine paper with wide 

margins.  Bookplate removed from front pastedown.  

With faults a very attractive copy. 

Second edition, originally published in 1686.  This 

edition with edited and enlarged with notes by 

Domenico Maria Manni (1690-1788), Director of the 

Biblioteca Strozzi, Member of the Accademia Della 

Crusca, author, editor, and publisher of numerous 

works on art history and antiquarian studies.   

åBaldinucci gave us the first history of an 

important technique such as copper engraving and 

etching, which is a true work of art history when 

this was just emerging as an autonomous 

disciplineæ (translated from the Italian from 

Schlosser). 

Baldinucciès book, the first in its field, begins with a 

short history of engraving from the earliest attempts in 

Florence in the 1480ès down to second half of the 17th century.  He describes 

the development of the techniques and lists those engravers from all over 

Europe who made contributions to the art form.  He follows this with 

biographies of Durer, Lucas van Leyden, Marc Antionio Raimondi, Heinrich 

Aldegrever, Heindrick Goltzius, Jan Saenredam, Jan Sadalaer, Jacques Callot, 

Cornel Bloemaert, Stefano Della Bella, Rembrandt, Pietro Testa, Robert 

Nanteuil, and Fran­ois Spierre.  Within each biography he includes 

information on other engravers and etchers working in at the same time and 

offers a list of each artists most famous works.  An index at the end of the 

work includes hundreds of names of engravers and a page number referring 

to the text where they are mentioned and their works cited.   

Leopold Cicognara.  Catalogo Ragionato dei Libri dèArte e dèAntichita, n. 

2201.  Julius Schlosser Magnino, Letteratura Artistica, p. 468.  Arntzen & 

Rainwater.  Guide to the Literature of Art History, H-51.   (1325) 

 

 



FIRST ITALIAN EDITION OF BREGEAUTèS TECHNIQUES PUBLISHED FOR ITALIAN PRINTERS 

(BREGEAUT, R-L. AND ALOIS SENEFELDER).  Manuale di litografia a sia istruzione teorico-practica 

pel disegnatore e per lo stampatore litografo.  Tratto dalle opere di [L-R] Bregeaud e [Alois] 

Senefelder.  Milano:  Coi tipi di Felice Rousconi, 1828.    $ 2,350.00 

 

12mo.  150 x 100 mm., [6 x 3 ĝ inches].  xvi, 261 pp., plus 5 engraved plates.  Bound in original 

blue printed paper wrappers.  Ownership stamps of åFerdinandeumæ on front wrapper and half-

title and another  åGrimmæ neatly stamped on the title-page.  Fine copy in original condition. 

First Italian edition of the second manual offering instructions on the art  lithography to the printing 

trade.  It is based on the second edition of R. L. Bregeautès Manuel th®oregique et pratique du 

dessinateur et de l;imprimeur lithographe, printed in Paris, 1827.  The first Italian manual on the 

subject was published in 1819 Cosimo Ridolfi and Ferdinando Tartini and title, Memoria sulla 

litografia.  The first mention of lithography in Italy appeared in a rare broadside, Notificazione sulla 

facolt¨ privative di esercitare la nuova arte detta åLitografiaæ, printed in Rome in 1808.  This notice 

awarded Giovnni dallèArmi the exclusive use of lithography as a printing technique on the terriory 

of the Vatican State.  There is a copy of this rare broadside with a detailed description in the Graphic 

Arts Collection at Princeton University.   

The Manuale begins with a 16 page introduction to the history of 

lithography and is followed by a discussion of the type of stone that is 

best used for the process, where it is mined, how it is polished, and the 

characteristics that differentiate different qualities of stone.  This is 

followed by information on ink and how it is best prepared and used on 

the stone, the type of press that is required to produce acceptable 

impressions.  From here the text become quite detailed with information 

on methods and techniques for producing high quality lithographic 

impressions. 

The first plates that accompany the text illustrates a type of prepared 

paper used in the printing process and two other plates illustrate images 

of the lithographica press.  There is also a plate illustrating workshop 

equipment and a hand press for pressing papers.  

Bigmore & Wyman, I, p. 80.  Fumagalli, Lexicon typograhicum Italiae, pp. 358 for a short history of 

lithographic printing in Italy, and p.  508.  Not in the Jackson Burke collection catalogue.  For the broadside 

at Princeton see https://graphicarts.princeton.edu/2019/03/06/giovanni-dallarmi-first-lithographic-

printer-in-rome/    (1356) 

https://graphicarts.princeton.edu/2019/03/06/giovanni-dallarmi-first-lithographic-printer-in-rome/
https://graphicarts.princeton.edu/2019/03/06/giovanni-dallarmi-first-lithographic-printer-in-rome/


åTHE TREE OF GOOD AND EVIL 

SCENES OF DOMESTIC LIFE DEDICATED TO YOUNG PEOPLEæ 

 

(CANTă, IGNAZIO.)  LèAlbero del Bene e del Male: Scene della Vita Domestica Dedicate ai 

Giovanetti.  Milano:  DallèAntica Ditta Pietro e Giuseppe Vallardi, (ca. 1850). $ 450.00 

 

Oblong 8vo.  140 x 185 mm., [5 /14 x 7 Ĝ inches].  96 pp.  Illustrated with an engraved frontispiece 

and sixteen engraved plates, colored by hand with water color, some only partially colored.  Bound 

in contemporary decorated paper boards, cloth spine; corners bumped, paper covers with minor 

abrasions, edges rubbed; some browning to the text block, some minor spotting.  Ownership 

signature of Vincenza Santacroce.   

Only edition of Ignazio Cant½ illustrated childrenès book, offering a look at adult society and the 

good and evils that are found there.  It is a book focused on educating children of all classes and is 

part of his larger goal of creating a society based on traditions and morals.  Cant½ was best know 

for his Enciclopedia Populare, a project that was extremely successful and which attempted to 

åattend the needs of the people of city and the village, keep craftsmen and farmers informed, and 

provide aids that would help them improve their customs, health, fortunes, and happiness.æ  Ignazio 

was the younger brother of Cesare Cant½, the noted historian and author, whose national reputation 

was forged during the Revolution of 1848.  His subsequent archival research documented the events 

of the uprising and included a contemporary view of the unification movement as it unfolded during 

the 1850ès and 1860ès. 

L'Albero del Bene e del Male is organized with sixteen chapters, each with a message for the young.  

Chapters include, åArroganceæ, åLove of Countryæ, åDisobedienceæ, åThe Geniusæ, åKindnessæ, 

åPriceæ, åDevotionæ, åContemptæ, åCourageæ, åCharityæ, åCleanlinessæ, åGreedæ, åCowardiceæ 

and åDisorderæ.  Each topic is introduced to a group of children who are told a story and warned 

of the good and evil that comes with each subject.  Each is illustrated with an image that reinforces 

the story and suggests to the children which outcome is best achieved for a happy life.  Although 

the engravings are simple they are well rendered to illuminate the story. 

 



 

It appears to be a scarce illustrated childrenès book.  ICCU (Italian Union Catalogue) list only two 

copies in Italy (a surprisingly low number) and OCLC adds Indiana, Arizona State in America and 

copies in Berlin and Dublin. 

L̀uigi Ambrosoli, Dizionario Biografico degli Italiani, v. 18, (1975.)  

 



FIRST ITALIAN ART MANUAL WRITTEN CA. 1398 

ANNOTATED THROUGHOUT BY GIOVANNI SECCO-SUARDO  

DISTINGUISHED ART CRITIC & COLLECTOR 

 

CENNINI, DèANDREA CENNINO.  Trattato della pittura messo in luce la prima volta con annotazioni 

dal Cavaliere Giuseppe Tambroni.  Roma:  coè Torchi di Paolo Salviucci, 1821 $ 2,000.00 

 

8vo. 230 x 150 mm., [9 x 5 ĝ inches].  lii, 171, [1] pp. Text annotated throughout.  Laid-in is a 

17th century engraved portrait of the Florentine painter Agnolo Gaddi (ca. 1350-96) by Georg 

Chrisopth Eimmart (1638-1705).  Bound in 19th century marbled paper boards and leather spine, 

gilt decoration on spine; some light scuffing to the leather on the lower board, otherwise a very 

good copy. 

First printed edition of the earliest Italian art manual written by Cennino Cennini and is based on 

his manuscript in the Vatican library, originally written in ca. 1398.  This copy is annotated 

throughout with manuscript notations by Giovanni Secco-Suardo (1798-1873), the distinguished 

Italian art critic, archaeologist, and collector, who himself published an authoritative work on the 

history of oil painting and the restoration of paintings in 1858 entitled, Sulla riscoperta ed 

introduzione in Italia dellèodierno sistema di dipingere ad olio.  This was followed by another work 

in 1870 entitled Pensieri sulla pittura ad encausto, ad olio e a temperaæ (åThoughts on encaustic, 

oil and tempera paintingæ).  Secco-Suardoès work was one of the first to explain the techniques of 

restoration and led to the establishment of the science of painting restoration. 



 

Cennini (ca. 1370-1440), from Colle di Valdelsa in Tuscany, explains that his work is based on 

notes by the Florentine painter , Agnolo Gaddi (ca. 1350-1396), his mentor for 12 years, and on 

his own experience as a painter and teacher.  Cennini workd as a painter to Francesco dal Carrara, 

Lord of Padua, when writing his manual.  It was intended as a practical handbook for the apprentice.  

It is now considered a unique source on the techniques of Italian Renaissance artists, including the 

first known description of egg tempera for painting panels and draperies.   

 

It contains numerous recipes for pigments and mordants based on alum; black, red, yellow, and 

green are defined as natural colors, white and blue as composed colors; it describes drawing on 

colored paper as çcarta tintaè, how to color drapery with color combinations and how to block-

print on fabric.  Vasari, in his Vita deèpittori,  mentions Cennini in his life of Agnolo Gaddi,  

Cicognara, Catalogo ragionato dei Libri dèArte, no. 4765.  Schlosser Magnino, La letteratura 

artistica,  pp. 91-93.  For Secco-Suardo see Silvia Cecchini biography in Dizionario Biographico 

degli, Italiani, V. 91 (2018).   

 

 

 

 



åLE BARON ACHILLE DE CHOLET / OFFICIER ÷ LèETAT-MAJOR / 1836æ 

MANUSCRIPT OF ROMANTIC POETRY, ILLUSTRATED WITH PEN & INK DRAWINGS 

 

COMMON PLACE BOOK.  BARON ACHILLE DE CHOLET (1811-1888).  Bluettes et souvenirs 

po®tques (title appears on a tablet in the first drawing.  8vo. 186 x 119 mm., [7 Ĝ x 4 ě inches].  

[1]-14, [1], 15-19, 21-24, [1], 25-29, [1], 30-36, [1], 37-90; folios 74 and 83-90 blank except for 

page numbers and 4 lines on fol. 85 verso; plus 18 blank leaves at the end followed by [1] leaves 

containing 3 index pages, and 1 final blank leaf.  Manuscript section tiles in outline capitals on 

separate leaves, included in foliation.  Complete (the gap between folios 19 and 21 is a foliation 

error). Ruled borders throughout.  Text in brown ink in a flowing cursive hand, varying lines, 

numerous insertions, and deletions.       $ 4,500.00 

                                        

The manuscript on wove paper is illustrated with 20 pen-and-ink drawings, of which 7 full-page, 

on rectos with verso blank (the first five not included in the foliation), and 13 half-page or smaller, 

plus 2 small ornaments.  Bound in black straight-grain morocco, covers gilt paneled, central panel 

with arabesque tooling at corners, smooth spine with gilt title cartouche lettered åBluettesæ from 

which extend triple gilt fillets, terminating in ornaments at head and tail, gilt edges, with moir® satin 

endleaves; binding a bit rubbed with corners bumped.  

A manuscript of poems and short prose pieces, all in a romantic vein, illustrated with quite 

accomplished pen-and-ink drawings, presumably by the author, whose name and the date of the 

manuscript are supplied on the verso of the front free endpaper:  åLe Baron Achille de Cholet / 

Officier § lèEtat-Major / 1836æ. 

In the first poem, (Aux Dames), the poet calls himself a ånovice Ecolieræ implying youthfulness, 

and the date of 1836 on the front fly leaf is probably at the time of writing, although some of the 

many corrections and deletions may have been added later.  The titles of the other poems or groups 

of poems, are :  Le Rin, Le D®serteur, LèIsolement, LèImpi®t®, Un Croix, sur la Montagne, La 



M¯re du Prisonnier, LèAvenir / § Melle Francine dèHurbal, Rheyms, S®paration LèEnfant perdu, 

LèAdieu au Plaisir, La Campagne / § Mr le Vicomte Alfred de R. . ., Le Cloches du Soir, La Neige, 

Les Pauvres, and Le Jour des Rois . . . 

These stolid sentimental poems and prose impressions reflect the prevailing Romanticism of the 

period, as do the far more skillfully executed pen-and-ink drawings that illustrate them.  Somber or 

dreamlike, with dark cross-hatching contrasting with lighter areas, the drawings show a dark tunnel 

under a rocky mountainside, a soldier in a garret or prison, a cloaked barefoot man, an emblematic 

trophy with musical instruments and weaponry, a raven perched on 

ruined tombstones and columns, a domestic scene of father and 

daughter, a women on her knees, the fa­ade of Reims Cathedral 

surrounded by swirling clouds, architectural details of cathedrals, 

several surrounded by decaying facades, and vignettes of crumbling 

chateaux, pastoral churches, and snow-covered gatehouses, all of 

which reflect the vogue for lèancienne France and the åpittoresqueæ, 

as notably popularized by Nodier and Taylor in their Voyage 

pittoresque et romantiques dans lèAncienne France (23 volumes, 

1820-1878). 

Achille de Cholet was descended from an ancient Anjou noble 

family, according to his obituary in 1888 in the Bulletin h®raldique 

de France (vol. 7, 235-6).  He became an officer in the L®gion 

dèhonneur and was well known for his important topographic 

research in the south of France.  A few of the pieces in the 

manuscript are dedicated to aristocrats, mainly female. It seems likely 

that the Baron shared his familyès Royalist views: his father had died in exile, and his brother (whose 

first name is not given in the obituary) was an åardent champion of the Royalists pressæ and author 

of a book title Madame en Vend®e (relating the attempted coup in 1832 of the duchesse de Berry, 

mother of the Pretender 

the Comte de 

Chambord), which was 

pursued and effectively 

banned by the tribunals 

(indeed, the work 

appears not be recorded 

in OCLC or other 

online OPACs).  

Thanks to Nina 

Musinsky for this 

description.  (1158)  
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A MASTERPIECE ON CREATING COLOR TO LAST THE AGES 

DèAPLIGNY, LEPILEUR.  Il Nuovo Maestro dèOgni Sorte di Tinture, tanto in Tela, Seta, e Lana 

quanto di Vernici, e dèaltre varie cose di simil genere.  Traduzione di Francese.  In Milano:  Nella 

Stamperia Sirtori, 1788.  BOUND AFTER:  Trait® des couleurs mat®rielles, et de la mani¯re de colorer, 

relativement aux diff®rens Arts & M®tiers.  Paris:  Saugrain & Lamy, 1779.  $ 1,250.00 

 

Two volumes in one.  12 mo.   165 x 100 mm., [6 ě x 4 inches]. [4], 124 pp.;  xii, 242, [4] pp.  

Bound in contemporary leather backed boards over speckled marbled paper.   

First Italian edition and the first French edition published nine years apart bound together in one 

volume.  Very good copy of these two editions of dèAplignyès classic work on mixing colors for the 

use in dying textiles and decorative cloth.  The detailed methods and color combinations revealed 

in this book were quickly recognized and an edition was printed in Leipzig the same year as the 

Paris edition.  This was followed by editions printed in Augsburg (1781), Moscow (1788) the same 

years as this Italian edition, and London (1789).  The Italian edition offered here is not cited in 

NUC, OCLC, and is not in the National Gallery of Art Library in Washington D.C..  It is also not 

cited in Cicognaraès near definitive catalogue of books on art, see below. 

Cicognara, Leopold.  Catalogo Ragionato dei Libri dèArte e dèAntichita, no. 184, citing only the 

French edition of 1779.  Not cited in Schlosser Magnino, La Lettertura artistica.  [1177].   



MOUNTED FLOWER SPECIMENS FROM A TOUR OF ITALY 

FLOWERS.  GRAND TOUR SOUVENIR.  Beautifully Prepared and Preserved Flower Specimens.  

Ca. 1880.          $ 1,200.00 

 

Oblong 4to:  210 x 280 mm., [8 ě x 11 inches].  24 leaves of mounted specimens and 1 pencil 

drawing.  Bound in 19th century vellum spine and tips over marbled paper boards.  Wonderful state 

of preservation. 

      



Remarkable survival of this beautifully designed and arranged specimen album painstaking prepared 

from a grand tour of Italy in the late 19th century.  Although it is unidentified, albums of this type 

were principally prepared by women, and in this case perhaps a new bride visiting Italy for her 

honeymoon.  The only suggestion of ownership is an identifier that cites a åMiss Bathurst at the 

Protestant burial ground Romeæ.  The date is derived from an examination of the binding of the 

album, suggesting the 1880ès. 

Each specimen is identified by a written citation giving the name of the plant or flower and from 

where it was taken.  There are examples from Isola Madre and Isola Bella near Lake Maggiore in 

Piedmont, the Villa dèEste and Bellagio near Lake Como, and the Passo del Sempione or Simplon 

Pass on the border of Italy and Switzerland.  The flowers are mounted with extreme care and 

positioned in a very artistic manner on the page.  The colors of the plants are extremely well 

maintained, and examples of this quality rarely survive to the present day.  

                              

 

 

 

 

 

 

 

 

 

 

 



BOTANICAL SPECIMENS PRESERVED BY AN ENGLISH TRAVELER ABROAD 

FLOWERS.  ITALIAN FLOWER COLLECTION.  Two small, stitched paper volumes of dried flowers 

and leaves collected 1859-1864 on a Tour of Italy and Switzerland.    $ 375.00 

      

Two parts.  8vo. 210 x 130 mm., [8 Ĝ x 5 Ĝ inches].  One of the parts has 22 pages of specimens 

, the other 6 pages.  All are captioned and dated, and the series concludes with åPalm blessed by 

the Pope, Palm Sunday 1864.  In good condition, a remarkable survival in the original paper 

wrappers. 

A delicate collection of botanical specimens preserved on coated paper, from a trip that included 

stops at Ciceroès villa in Tusculum, Pozzuoli, Lake Agnano outside Naples, leaves from the tomb 

of Virgil near Naples, Amalfi, the Villa Reale in Naples, Fiesole, Monte Cavo, Galileoès Tower, 

Hadrianès Villa and Rome.  Very beautifully done.  (1163) 

 

 

 

 

 

 

 

 



THE ART OF PRESERVING FLOWERS 

FLOWERS.  MANUSCRIPT NOTEBOOK Containing practical recipes and historical notes. . . 

England ca. 1811.          $ 400.00 

        

Manuscript on paper.  Small 8vo.  160 x 100 mm., [6 ě x 4 inches].  24pp. fully used.  Stitched 

in original paste paper boards.  Slight wear to head and spine and some offset staining to the first 

page, which lists the contents.   

Text includes instructions and historical narratives on the following subjects: 

A Method of Obtaining Natural Flowers in Winter Fresh Blown any day you please 

A Method of Preserving Fruit. 

Gibraltar in 1704. 

General Wolfe. 

The English at Amboyna 

Kouli Kan a Persian King. 

The Man of Wood of Ceylon. 

The Original of the Present Kiing of Great Britain [and his name]. 

Loosely inserted an 8 page description of the 128 superb copper plates åin a new Bible I had 

bound last summer in 2 volumes. 

 

The recipe for preserving flowers for winter begins, åChoose some of the most perfect buds of 

the flowers you want to preserve.  Such as latest in blooming and ready to open.  Cut them off 

with a pair of scissors leaving if possible a piece of the stem . . .æ  The entire recipe runs an entire 

page.    



GIOGS OR JOYS   

101 BROADSIDE SONGS PRINTED IN CATALONIA 1674 ã 1850  

GOIGS.  Series of 101 Festival Broadside Mostly Dedicated to the Virgin Mary but also to Local 

Saints and Religious Leaders.  Printed in Catalan, Valencia, and Zaragoza, 1674 -1850.  

           $ 13,500.00 

101 folio half sheets.  315 x 215 mm., [12 Ĝ x 8 ě  inches]; nine are full folio sheets size printed 

two up.  A few stained, and some with repair, but generally in very good condition. 

 

 

åGOIGSè (from Catalan; 'joys') are poetic compositions of a popular nature , which are sung to the 

Virgin Mary, to Christ or to the Saints.  They are sung collectively, within the framework of a 

religious act of a major event, such as a festival, a mass, a religious meeting, or a procession.  The 

purpose is to give a collective thanks from a congregation for blessings received, a prayer answered, 

or to ask for the physical or spiritual health of the community.æ  (Grup Encyclopedia Catalana) 

Since the 16th century goigs have been printed in folio format and distributed by religious 

communities, churches, monasteries, and convents in Catalonia, especially the cities of Barcelona 

(45), Figueres (7), Girona (6), Lleida (3), Manresa (10), Matar· (1), Olot (2), Puigcerd¨ (1), Reus 

(3), Tarragona (1) Valencia (1), Vic (14), Zaragoza (1).   This collection includes 67 broadsides 



printed in Catalan and 34 in the Spanish language.  Most were printed in the 18th century, and only 

one from the 17th century.   

The texts are poems or songs, written to celebrate an event and to honor the Virgin, the Trinity, 

or Saints, both living and dead.  The poetic form evolved from the songs of the Troubadours and 

were written to stimulate both song and dance and present an important source of entertainment 

for a mostly illiterate public.  The goigs were also important educational tools as they helped 

conserve and standardize the language and were sources of knowledge for the local populations.  

Some were used for political purposes and others were a bit satirical and bawdy and provided a bit 

of good-natured comic relief.   Some of the authors of the poems have been identified, and include 

the names of Pere Serafi, Francesca Vincent Garcia, Rafael Bover.   

Sixteen of the goigs were printed by women, the widows of established printers who died and their 

business were continued by their wives.  The list includes Teresa Piferrer Viuda, Tecla Pla Viuda, 
Viuda y Fill de Sierra of Barcelona and Eulalia Piferrer all printers in Barcelona, and Viuda Compte 
of Reus. 
 
This collection of 101 Goigs, were all printed in cities of Catalonia, with the exception of one in 

Valencia and one other in Zaragoza. The oldest was printed in 1674, and nearly half of them during 

the 18th century. The design of these broadsides was consistent through the centuries, and this 

demonstrates the success with which this format had with the public. 

 

 

 

 

 

 



COLOR MIXING, COLOR TESTING, AND RECIPES FOR PAINT USED FOR ALL PURPOSES 

JENNINGS, ARTHUR SEYMOUR.  Paint & Colour Mixing.  A practical handbook for Painters, 

Decorators, and all who have to mix colours.  Containing 72 samples of paint of various colours, 

including the principal graining grounds, and upward of 400 different colour mixtures. . .  London:  

E. & F. Spon, Ltd., New York: Spon & Chamberlain, 1902.   $ 375.00 

 

8vo.  210 x 135 mm., [8 Ĝ x 5 Ĝ inches].  94, 3 pp. index, plus 7pp. ads.; endpapers also with ads.  

Illustrated in the text with images of grinding equipment and brushes, including stipple brushes, 

sable brushes, varnish brushes and the like.  Additionally illustrated with 72 original paint chips 

mounted on three plates of card stock.  Bound in publisherès blue cloth, showing some discoloration 

of the cloth, otherwise a very good copy. 

First edition of A. S. Jennings often reprinted manual on painting mixing.  Jennings was the author 

of numerous articles on paint and mixing paint colors and according to his short introduction this 

publication was initiated by many of his readers who wished for more technical guidance on 

producing vibrant and long lasting colors.   

He begins with a chapter on the composition of paint, made up of pigments, oil, turpentine, and 

driers. The book continues with hints on mixing, the equipment required to create a proper mix, 

and proportions of materials used to create different viscosity for different surfaces.  This is followed 

by a series of chapters on specific colors, including whites, greys, red, blues, yellows, browns, and 

greens.  Specific recipes are included for the various grades and tonal quality desired and the methods 

for achieving the best results.  The 72 samples color chips are approximately 1 ě x ĝ inches and 

are in excellent condition.  (1070) 
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