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GROUND BREAKING TREATISE ON CALCULUS BY THE WOMAN
WHO BROKE THE GLASS CEILING AT UNIVERSITY OF BOLOGNA

AGNESI, MARIA GAETANA. Traités Elémentaires de Calcul Différentiel
et de Calcul Intégral. Traduits de I'ltalien de Mademoiselle Agnesi; avec
des Additions. Paris: chez Claude-Antoine Jombert, 1775.

$ 3,200.00

8vo. 195 x 120 mm., [7 % x 4 % inches]. 1v, 500 pp. [lustrated with 6
folding plates with numerous diagrams. Bound in contemporary mottled
calf, lightly rubbed at the edges. A sound and attractive copy.
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M. DEC LXXV.
Avec Approbation & Privilége du Roi,

First in French, originally published in Milan in 1748 in two quarto
volumes under the title /nsttuzioni analitiche ad uso della gioventu
1taliana,. It is considered the first book on differential and integral
calculus written by either a man or a woman and its publication brought
Agnesi international recognition. Although the title suggests that the
book was written for the “use of Italian youth” it was a highly
sophisticated and detailed presentation including algebraic equations, and
thermos of finite and infinitesimal quantities. The six plates illustrate her

ideas. This French edition was translated by P. T. d’Antelmy, with
additions by Charles Bossut. It was followed in England in 1801,
translated by John Colson, the Lucansian Professor of Mathematics at
Cambridge.

Maria Agnesi (1718-1794) was born into a wealthy family in Milan. She
was identified as a child prodigy and her father encouraged her to study
and introduced her to many of the most prominent thinkers in Milan.
By her teen years she was fluent in seven languages. While maintaining
her father’s household, she pursued her studies at the University of
Bologna, where after the publication of her book was the first women
appointed to the faculty. After the death of her father in the 1750's she
dedicated herself and her income to the poor of Milan and was
recognized by the city fathers for her contributions.

Dictionary of Scientific Biography, 1 p. 75-55, essay by Edna Kramer.
Riccardi ,Biblioteca matematica Italiani, 1, p. 83. (1154)
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ARGUING FOR THE RIGHTS AND EQUALITY OF WOMEN
A FOUNDATIONAL WORK IN THE FIELD

BILLON, FRANCOYS DE. Le Fort Inexpugnable de I’'Honneur du Sexe Femenin,

construit par. .. Paris: Chez lan d’Allyer, 1555. $ 7,000.00
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4to. 225x 160 mm., [8 ¥ x 6 V4 inches]. [6], 257, [3] ff. [A4 e? A-TTH]; plus 6
pp. manuscript table of contents bound-in. First two leaves with early paper
repairs to lower margins; final two leaves with paper repairs to the lower
corners

Ilustrated with Title-page portrait of the author, repeated once in the text; a
full-page woodcut of a castle showing soldiers at the ramparts and a waving
banner of the Virgin and Christ child perched upon a quarter moon, opposite
text enclosed within a large woodcut border illustrated with the implements
of war and at the bottom a woman firing two canons at once (repeated 6 times
in the text); a full-page woodcut of a Goddess of War with symbols of feathers
on her uniform addressing a seated conclave of women on version, opposite
the woodcut border of the implements of war, repeated twice in the text; the

image of the goddess and the woodcut border repeated once as separate
images in the text; decorated with woodcut initial letters throughout.

This copy is bound in full red 19* century French morocco, flat spine
decorated in blind, with the boards decorated in blind with two borders in
blind and two fillet borders in gilt, all edges gilt; blue silk moire pastedowns
and flyleaves; some minor wear to the joints and rubbing to the edges.

First edition of this fundamental text advocating for the rights of women and
their equal place under French law and in society.

Using the theoretical construct of architecture as a metaphor for society De
Billon attacks the “impregnable fort” which constricts the lives and
development of women and limits their ability to take their place on equal
terms with men in 16" century France. He describes how the structure of
society places women in silos where their rights under the law are restricted
and act as roadblocks to fulfilling their potentials as free women and equals

members of community.
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Jacques-Charles Brunet, Manuel des Libraire, 1, 945. Nouwvelle Biographie
Universelle, VI, pp. 90-91. Alex Erdman, The Gracious Silence, Women in the
Mirror of 16" Century Printing in Western Europe, p. 159. Not cited in
Mortimer’s French 16% Century Books. (1148).




A CORNERSTONE OF RENAISSANCE FEMALE LITERATURE

COLONNA, VITTORIA. Rime della Divina Vettoria Colonna.
Stampate, Aggiuntovi le sue Stanze, e con Diligenza Corrette. (No
place of printing, no Printer’s name), 1539. $ 3,250.00

8vo. 142 x 85 mm., [5% x3 %
[47], [1] leaves.
Contemporary brown calf, double

fillet boards in blind on both

inches].
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corrected. The first edition was a
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pirated edition and  printed in
Parma in 1538. This was followed
in 1539 with three issues; this one

‘ without publishing information but
M D XX XIX. with  Colonna’s revisions and
corrections, one printed Florence
and one in Venice. This edition is
thought to take precedence over

the Florence and Venice edition.

Vittoria Colonna’s (1492-1547)
writing is considered a cornerstone of female publications, and she is
credited, through her numerous letters to other women, with
encouraging writing and publication for the educated class. She was the
center of a large network of intellectual and political relationships among
the most illustrious and prominent personalities of the Italian
Renaissance. Her influence can be found in the numerous books
dedicated to her, among then by the poet and essayist Michelangelo
Buonarroti. Vittoria Colonna also participated in the very public debate
about the Protestant Reformation. She was part of the circle of
intellectuals who gravitated to the court of Ferrara where Duchess Reneé
of France, wife of Duke Ercole II, was entertaining prominent Protestant
thinkers, including John Calvin who visited her in 1536.

Her first appearance in print was 1535 where her poems were included
in Pietro Bembo’s second edition of his Rime. She gained greater notice
when Ariosto made mention of her in his augmented edition of Orlando
Furioso. “From this point, her fame continued to expand, particularly
tollowing the publication of Colonna’s Rime, which appeared for the
first time in a pirated edition in 1538 and proved one of the published
sensations of the day” (Cox p. 64).
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Ferri, Pietro Leopoldo , Biblioteca Femminile Italiana, p. 118. British
Museum, [talian Books, p. 191. Gamba, Bartolomeo, Serze dei Testi di
Lingua Italiana, 1130. Virginia Cox, Women Wiriters in Italy, 2008., p.
64. (1209




FRENCH SCHOOL GIRLS EXERCISES
IN THE CALLIGRAPHIC ARTS
1850 — 1880

The eight exercise books listed below are fine examples of the Art of
Calligraphy as Practiced by Young Women of France during the second
half of the 19" Century. $ 5,550.00

The tradition of educating young girls and women in private boarding
school in France during the 19" century is well documented. Like the
English, the French wanted to prepare their women to not only manage
a household but to participate in the cultural world in which they found
themselves. The Exercise Books which were often made toward the end
of girls education are the windows into learning about the subjects that
were taught, mostly a combination of history, geography, reading,
arithmetic and moral character. What distinguishes many of these
examples is the quality of the calligraphic presentation which suggests a
demanding instructor and a young women striving for a perfection.
Much can be gleaned about the young women’s mastery of the art of
writing as well as the educational system that nurtured them during
middle years of the 19" century. (See detailed description)

= 7
Ci COL] :LLP ALE

C

Moo
no Maziti

(e

X ’\
- Somear
N

wbl slotee Ve Jta 1ce

viine (lebees




YOUNG GIRL’S STUDY OF THE SCIENCES: CA. 1880

DORAN, ANNA J. High School Notebook. New England, ca. 1880.
$ 1,500.00

Square 8vo. 200 x 175 mm., (8 x 6 % inches). 81 pages of manuscript
on paper, text in ink, written in one hand; a 20 page section has been
neatly removed at the end of the notebook. Bound in original black
buckram with black leather tips and spine; spine rubbed with some loss
to the top layer of leather, otherwise sound and attractive. Signed in
pencil “Anna Doran” on front free endpaper.

Nicely preserved science notebook, written by an advanced high school
student, learning the elements of geometry, chemistry, and physiology.
The greater part of the notebook features lessons in geometry, written in
a clear and neat hand suggesting this was the final document to present
at the end of class. The geometry lessons begin with definitions, each
with a drawing of a geometric form. This part is followed by thirty-nine
propositions, increasing in complexity from a basic diagram of a triangle
to “A square described on the hypotenuse of a right angled triangle is

equal to the sum of the squares described on the other two sides;” with
a diagram showing the angles and the square and their respective sizes.
The geometry lessons is followed by chemistry, with a focus on solids,
gases, and liquids, with diagrams illustrating the propositions oftered by
the teacher. The section on physiology covers the human body and its
organs and how they function.

W)
o750 | ot e

The notebook is clearly written and well organized. Ms. Doran supplies
headings describing the content of the section, mathematical figures very
precisely drawn, formulas, and scientific tables documenting the
experiments she 1s performing, especially in the chemistry section.

Science notebooks by young American women are rarely found in the
market. It is more likely to find a notebook with literary and historical
notes, especially at the end of the 19" century. Although the identity of
Anna Doran has remained obscure, she presents a growing class of
educated young women, schooled in the sciences as well as the arts, and
preparing to take their place in laboratory as well as the classroom. (1266)




>ANNE’ FOR SUSAN STRASBERG
FROM ANNE’S FATHER, OTTO FRANK

ANNE FRANK. Postcard behind glass. Signed and Dated October 6,
1955 by her Father Otto Frank. $ 2,000.00

Presented to Susan Strasberg, the actress who starred in the original
Broadway production of The Diary of Ann Frank and was nominated
for a Tony Award for her performance as young Anne.

130 x 85 mm. [5 x 3 % inches|. Postcard Portrait of Anne Frank set
behind a glass plate; edges protected with a silver or lead border wrap.
Pasted to the back of the glass plate is a cardstock backing with the
presentation written in ink. Lower right corner of glass chipped without
loss; part of the lower metal edging is missing; part of the card stock
backing no longer adheres to the plate, but still intact; otherwise very
good.

Iconic school photo, inscribed by the sole survivor of the family, Otto
Frank. The presentation is to Susan Strasburg, the first women to play
Anne in the New York production of the Diary in 1955. Otto Frank
was invited as the main guest to the opening night of the play on October
5, 1955 and the photo was inscribed and dated the following day when
it was presented to Ms. Strasberg. (867)

The photo was originally taken in December 1941 while Anne was a
student at the Jewish Lyceum in Amsterdam. The original negative is
safely stored in the collection at the Anne Frank Stichting, Museum. See
https://www.annefrank.org/en/anne-frank/main-characters/anne-

frank/ (scroll down to find image of the original.)

The photograph was used on numerous occasions as publicity including
for an event to mark a milestone in the sales of the Diary. See its use on
Monday, June 14, 1971 where it is the background photo as Dr. Otto
Frank holds the Golden Pan award, given for the sale of the one millionth



https://www.annefrank.org/en/anne-frank/main-characters/anne-frank/
https://www.annefrank.org/en/anne-frank/main-characters/anne-frank/

copy of the famous paperback edition of the "The Diary of Anne Frank'
published in London.
https://napavalleyregister.com/opinion/letters/the-diary-of-anne-
frank/article 8418a051-9cf7-5a4a-ae20-629185d1b55d.html

Accompanying the glass plate image of Anne Frank is a photographic
contact sheet of Susan Strasberg seated at her dressing table at the Cort
Theater during the run of the play. It is taken by the noted fashion and
celebrity photographer Peter Basch of Los Angeles. Ms. Strasberg was
18 years old in 1955 and it was her first appearance in a title role on a
Broadway stage. The production of The Diary of Ann Frank ran tor 717
performances between 1955 and 1957 and Brook Atkinson, the New
York Times drama critic wrote that Strasberg was "a slender, enchanting
young lady with a heart-shaped face, a pair of burning eyes, and the soul
of an actress."

Also included is an edition of Anne Frank: Beyond the Diary. A
Photographic Remembrance. With an Introduction by Anna Quindlen.
[Published by] Ruud van der Rol and Rian Verhoeven in Association
with the Anne Frank House. Translated by Tony Langham and Plym
Peters. New York: Scholastic Inc., 1995. Also included is a photo of
Anne attached to a short description by the firm Doubleday Syndicate
which reads in part:

“Hlustration for: Anne Frank: The Diary of a Young
Girl. Anne Frank, age 11. (Suggested use - Standing
illustration. This photograph is used in all advertising and
promotion and is the “trade mark™ of this best seller.)”

From the collection of a Colorado collector who purchased it from a
dealer in Toronto by the name of I. M. Galan.

See https://www.pinterest.ca/pin/806425876999579413/ for Pinterest.
Canada advertisement.
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https://napavalleyregister.com/opinion/letters/the-diary-of-anne-frank/article_8418a051-9cf7-5a4a-ae20-629185d1b55d.html
https://napavalleyregister.com/opinion/letters/the-diary-of-anne-frank/article_8418a051-9cf7-5a4a-ae20-629185d1b55d.html
https://www.pinterest.ca/pin/806425876999579413/

AN ARTIST AND NURSE RECORDS IN PICTURES HER VISIT
TO EUROPE WITH FRIENDS

[LocH, CATHARINE GRACE]. The Foreign Tour of the Misses Brown,

Jones and Robinson. Being the History of what they saw & did at
Biarritz & in the Pyrenees. By Miss Brown [pseud.] Ipswich: J. H.
Colwell & Co., Anastatic Press, [1877]. $ 2,200.00

Folio. 305 x 240 mm., [12 x 9 % inches]. [1], 49 pp., printed on recto
only. [lustrated
throughout with
drawings by Catharine
Loch printed by the
anastatic  process, a
transfer process using
zinc plates. Bound in
original printed boards,
expertly rebacked with
blue cloth; hinge of
front board reinforced
with Japanese paper; the
margins of the printed
boards are soiled and
with some minor loss of
paper at corners and
edges; discoloration of
the inner margin of
title-page. Text 1is

sound and clean.

Only edition of this rare travel book, illustrated with original drawings
printed by the anastatic process from zinc plates. Catharine Grace Loch
(1854-1904) traveled with Lady Florence Sutherland-Leveson-Gower
and Miss Bragge their governess and mother-hen-in-chief. Miss Loch
prepared this souvenir of her travels to Paris and Bordeaux and to the
southeast of France where she and her companions stopped for some days
at the town of Biarritz near the Spanish border. They continued south

and crossed the border to Fontarabia, now known as Hondarribia, and
further southeast to San Sebastian. After numerous adventures, they
began moving west returning to France via Lourdes, Argeles, Gavarnie,
and through a number of small French town before heading home to
England.

£
lh
/

ﬁj s/oend a

At each stop, Miss Loch made humorous drawing of their adventures,
many times using her companions as foils for a joke or to record an
amusing situation. She also made very sophisticated renderings of the
towns she visited, making drawings of town halls, churches, pastoral
views, and landscapes. The three women traveled by train and carriage,
but much of their trip required the use of horses, which at times created
very funny scenes for her to illustrate. Miss Loch made sure to include
drawings of the people they encountered, especially those who helped
the trio as they made their way through the rural territories of southern
France and Spain.
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A biography of Catharine Grace Loch in the files of the National Portrait
Gallery, London reads in part, that Miss Loch was a

“Pioneer nurse who trained at the Royal Hants County
Hospital and was appointed a Sister at St Bartholomew's
Hospital. In 1882, following the inauguration of the
Indian Army Nursing Service, she was appointed Lady
Superintendent, based at Station Hospital, Rawalpindi,

Punjab, India (now Pakistan). She received the Royal
Red Cross and Indian Medal with "Hazara" clasp for
active service on the frontier in 1891. She wrote a paper
entitled "The Indian Army Nursing Service" which she
presented at the Nursing Conference, London in June
1896. She was the subject of The Memoir of Miss C.G.
Loch R.R.C (late Senior Lady Superintendent of the
Indian Army Nursing Service). by Surgeon Major
General A.F. Bradshaw C.B.”
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With faults, this is a rare travel book. OCLC cites only one copy
in the collections of the National Library of Scotland. Not listed
in NUC. She is not cited in the Oxford Dictionary of National
DBiography or in any article in Wikipedia. (1304)




ANGLO-IRISH POET’S ADDRESSES HER FIRST BORN SON

MANNERS, LADY CATHERINE REBECCA GREY. Review of Poetry,
Ancient and Modern. A Poem by Lady M******_ ] ondon: Printed for
J. Booth, 1799. $ 400.00

REVIEWo s POETRY.
ANCIENT and MODERN.

4to. 285 x 225 mm., [10 % x 9 inches]. 2 preliminary leaves, 30 pp.
Stitched as issued. Near fine copy, probably from a cache discovered in
London in the 1990s.

Lady Manner (1766 or 77 — 1852) was an Anglo-Irish poet whose work
was praised for its “purity and sentiment” and its “genuine pathos”. This
assessment was by a reviewer writing in the British Critic and Quarterly
Theological Review, established to counter the influence of the French
Revolution on the English public. Manners was a member of the
“Delphic throng” of women poets including Charlotte Smith, Anna
Seward, and Mary Robinson, whose popularity during the 18" century
brought them a wide audience and considerable notoriety. She was
married in 1790 to Willlam Manners, Lord Huntingtower of
Leicestershire, later Lord Tollemache and had six boys and six girls over
their thirty-three marriage.

The Review of Poetry is dedicated to her first born son Lionel. The
poem highlights the contrast between the “gay and childish air” of her
son and “Gallia’s sanguinary race/Fixing in each savage mind/Hatred to
the human kind--". Lady Manners goes on to quote many of the major
poets from time in memorial writing on the theme innocence and
depravity, from Homer through Shakespeare, Milton, Johnson and her
near contemporary the nature poet and romantic, James Thomson.

This was her second publication, the first issued under the title Poems in
1793 and reissued due to demand the
following year. That same year Sir
Thomas Lawrence painted a most
revealing portrait of Lady Manners,
that in its day was not appreciated for
its sensitive portrayal of feminine
beauty. By today’s standards it is
considered one of the most renown
examples of English portraiture
created during the wanning years of
the 18" century.

Although not many editions of
Review of Poetry are cited in OCLC
and NUC, there are numerous digital
copies listed in American libraries.

Cleveland Museum of Art

See The History of Dritish Women’s Writing, 1750-1830, V. 5,
(2010),edited by J. Labbe, pp. 321, 329. Carolyn Day and Amelia
Rauser. “Thomas Lawrence’s Consumptive Chic: Reinterpreting Lady
Manner’s Hectic Flush in 1794.” Eighteenth Century Studies, V. 48.,
no. 4. Portrait of Lady Manners by Thomas Lawrence. Catherine
Rebecca Grey, Lady Manners, 1794; Cleveland Museum of Art. (1273)




MANUSCRIPT WEDDING ALBUM LIKE YOU HAVE NEVER SEEN
BEFORE, OR EVER WILL

PRYKE FAMILY OF GIRLS. This book is filled with folly/ In foolish
sketch and rhyme,/ Comes to wish our Collie/ Joy till the end of time.
Great Britain, ca. 1930. $ 2,800.00

8vo. 230 x 180 mm., [9 x 7 % inches]. 70 pp. poems & lyrics. Illustrated
with 35 original drawings, 9 of which are in full color. Album bound in
red cloth spine over red boards, with the drawing in black in of a Bride
& Groom set within a frame of tall leafy trees.

The opening dialogue sets the tone for the entire album, the story of
loving family wishing their daughter and sister a very happy wedding
day. The text of “A Dialogue on an Important Subject, Between Two
Members of the Pryke Family” reads in part:

Joan. Mummy, what is this I hear?

M. Collie’s to be married, dear!

J. Goodness gracious merry me!
When is the Event to be?

M. On the tenth of August, Joan.
She and he will be made one

J. What'’s fellow want her for?

M. To darn his socks and scrub the floor;
And Dust the room, and make the bed,
And see that his is amply fed.

Thus, the album of a loving family begins with this coming of age poem,
with a colored drawing on the opposite page of Mother and three sisters,
presenting the book set on a purple pillow being held by the youngest
girl. This is followed by a series of 34 other poems, all by family
members, celebrating Collie, the family, and some poems of pure
whimsy and folly. Each is illustrated with a pen & ink drawing rendered
in pure amateur fashion, fit for the nature of the album.

One of the untitled poems signed by O. P., suggests that the family

relished word games. The first few lines read;
When I was at kcowledge
[t came to my nollege
That if could scrough
Out the time to go threw
With my uttermost fourse
A Very long corce
Of spelling
The page opposite shows a table with eight books, including a dictionary,
a speller, a book with the title, “How to use a Vowel” and copy of
“Principles of Etymology”.

A remarkable gift from Mother and sisters to the daughter getting
married. (1207)
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AMERICAN WOMAN’S MANUSCRIPT ARITHMETIC WORK BOOK
PREPARED FOR THE MERCANTILE TRADE

TAGGART, ESTHER. Esther Taggart’s Book. Middletown (Ct.?): 1814.
$ 5,000.00
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Folio. 320 x 200 mm., [12 %2 x 8 inches]. 424 leaves. Textblock sewn
with original drab paper wrappers. Wrappers with a few tears and folds
at the edges, some staining, and a few ink marks; otherwise, a remarkably
well preserved manuscript work book.

Fine example of an early American arithmetic work book, filled with
examples applicable to the mercantile or dry goods trade. Includes
exercises in simple addition, addition of Federal Money, simple
subtraction, subtraction of Federal Money, simple multiplication and the
application and use of multiplication in making out bills, determining
quantity and finding the value of goods. This part includes examples of

establishing the cost of paper, pairs of men’s shoes, bushels of oats and
other grains and food commodities. This is followed by exercises in
division, compound addition, Sterling money, weights and measures,
Troy weight, Avoirdupois, apothecaries, cloth, wine, and the
measurement of land.

Of the examples we especially note math problems, concerning distances
on the East Coast, including New York to Philadelphia; a wine
merchant’s dwindling quantity of ‘pipe wine’; and a tailor’s bill for
materials and making of a silk coat, vest, and buttons.” A final question
to be solved reads as follows: “The war between England and America
commenced April 19, 1775, and a general peace took place January 20"
1783, how long did the war continue?” Miss Taggart’s calculations break
down the problem into years, months, and days to arrive at the correct
answer.

The contents of the manuscript suggest that Ms. Taggart may have been
training to work in a commercial setting, selling goods such as the one
listed in the fictional Bill of Parcels. Although it is well known that
women, especially wives of the owners of general stores, managed the
business side of a mercantile enterprise, it is very rare to have an exercise
book, penned by a woman that documents the method of learning
complex mathematics and business practices.

In this case Esther Taggart was very proud of the work she was doing,
and she signed the book four difterent time; once on the inside cover;
once on p. 9 “Esther Taggart’s Manuscript”; once on p. 45, again signing
it “Esther Taggart’s Manuscript”, and finally on the inside rear wrapper.

Although we are not sure which New England town named Middletown
was Esther’s home, we think it was Connecticut. On the sample “Bill
of Parcel” that appears on the verso of leaf 11, the example cites New
London as the origin of the invoice. (1160)
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DAUGHTER OF IRISH IMMIGRANTS, BORN IN MANHATTAN 1849

WARNOCK, ANNE M. Original Watercolor Artwork and Poetry. New
York, New York, ca 1860. $ 3,500.00
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Folio. 310 x 280 mm., [12 % x 11 inches]. 8 leaves. 16 pp. of original
watercolor artwork and poetry filling a homemade album by a young
girl, Anna M. Warnock born in 1849 to Irish immigrant parents in
Manhattan. Includes five poems, a couple of which may be original,
with accompanying watercolor illustrations. Includes a hand copied
Valentine poem with floral watercolor border and heart. A very
charming calligraphic copy with original watercolor artwork of “The
Courtship of Cock Robin”, a children’s poem first published in London
in the early part of the century. Over six pages Warnock’s version tells
the story of Cock Robin’s courtship and marriage to Jenny Wren. The
original drawings include a charming, anthropomorphized Parson Rook,
and the trumpeting rooster announcing the marriage to the other birds.
Also take note of a watercolor of an array of flowers with the black
background that almost looks like a stencil.
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This well loved survival has been expertly repaired using only reversable
binding methods. It was found with broken and detached boards, leaves
detached from one other, and old paper repairs. Great pains were taken

to preserve the integrity of album by strengthening the inner margin of
the leaves and stitching them together and adding fresh endpapers. The
pastedowns covered with postal stamps and wood engravings from the
period were preserved, some paper tears were repaired with Japanese
paper, and a new cloth spine was constructed. Remnants of the original
ledger binding were visible during the repair process and the added black
cloth covering, which was probably applied in the later part of the
century, was maintained.
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THREE DECKER NOVEL SET DURING THE DRIVE FOR THE
UNIFICATION OF ITALY -- SEEN THROUGH THE EYES OF YOUNG
MAIDEN LEARNING THE WAYS OF THE WORLD

[WEBSTER, MRS. B.] Aurelia: or, a Beauty’s Life in Italy. London:
Colburn and Co., 1852.

$ 1,750.00

Three vols, 12mo. 205 x 130 mm., [ 8 x 5 % inches]. wviii, 319 [1] pp.,
plus 8 pp. ads.; [2], 282 pp., plus 24 pp. ads.; [2], 286 [2] pp., plus 16, 2]
pp- ads. Bound in original light blue fine morocco-grained cloth, boards
stamped in blind, spines lettered and numbered in gilt, tiny ink mark on
the upper joint of volume I otherwise an exceptionally fine and attractive

copy.

First edition. In her introduction the author explains that she was
educated and resident abroad since infancy and had spent many years
“amidst the most brilliant scenes of Italian society.” This position has
given her a special insight into the Italian character. She goes on,
“Should, therefore, anything in these pages appear too highly coloured
or exaggerated to the English reader, he is requested to bear in mind that
the portraits are nether taken from hearsay nor imagination, but drawn
from personal observation, and is as well acquainted with Italy as he may
be with England.” The beauty of the title is an English girl, Aurelia
Mandeville.

Extremely rare three decker novel, not in Sadlier, Woolf, OCLC,
NCBEL and the British Library. The attribution of the author as Mrs.
B. Webster is made in the catalogue description in the Bodleian Library,
the only source found citing this work.

Fine Copy of a Rare Three Decker. (981)




